Llapromma Kpaycc

TEOPVIA KAVIMATA KAK KAIOY K BOCITPIATHNIO
POCCVINYEPE3 ®PAHLY3CKYIO AITEPATYPY XIX B.

Heyaaunbiit noxop Hamoaeona B Poccuio, accounupoBaBimiicss Bo
QpaHiu npexxae Bcero ¢ karactpodoit Ha BepesuHe, cumBoanyec-
K/ 3aMeCTUBLIeNl CO00I BCIO PYCCKYI0 KOMITAHMIO, KaKOBasl 3aBepliy-
AACh BXOXKAeHMEeM pycckolt apMuu B ITapiK, — aTOT MOXOA MMeA CBO-
VIM CAEACTBMEM TO, YTO NPOCThIe (paHLly3pl Hayasa XIX B. okazaauch
AULIOM K AMIy CO CTPaHOI, O KOTOPOi OHM (PaKTUYECKU AO TOrO MO-
MeHTa He MMeAU HM MaAeilllero ImpeacraBaeHus: ¢ yapckon Poccuern.
Exarepuna Bropas, KoHe4UHO, TOAAEP’KMBaAQ OXXMBAEHHbIE KOHTAKTBI C
(hpaHIy3CKMMU IPOCBETUTEASIMY, U OTAEAbHBIE (PPaHIIy3bl ObIBAAY IPU
CaHKT-NeTepOyPICKOM ABODE, HO MHTEpPeC K KOHKPETHBIM YCAOBUSIM
JKU3HU, €CAU U TIPOSIBASIACS, TO OCTABAaACsS BeCbMa IIOBEPXHOCTHBIM U
OrpaHMYMBAACS BeCbMa Y3KMM KPYrOM OOpPa3sOBaHHBIX AIOAEN, CKAOH-
HBIX K IyTemecTBuAM. [Tocae 1813 r. cutyaums usmenmaach. Tenepb Bo
BCEX CAOSIX 00OliecTBaX 0003HAUMACS KOHKPETHBIN MHTepec K Poccuny,
1 TO HAIIAO CBOe OTpa)keHMe B TOM UYMCA€ U B AUTepaType, B Mupe
BBIMBIIIAEHHOJ PEAABHOCTM: (paHIy3CKMe aBTOPbI CTAAU IIE€PEHO-
CUTb AEVICTBME B LAPCKYI0 Poccuio 1 BBIBOAUTH Ha CTPaHMLAX CBOMX
MIPOM3BEACHNI PYCCKUX IepoeB.

Ity nepBble (HpaHIY3CKME XYAOXKECTBEHHbBIE TEKCTDI, CBSI3aHHBIE C
Poccueni, cBUAETEABCTBYIOT, OAHAKO, O TOM, YTO BCE aBTOPbI TaK MAU
MHa4e BBIHY)XAEHBI ObIAY PelLIaTh OAHY U TY )Xe pYyHAAMEHTAAbHYIO IIPO-
6AeMy: 4YTO, COOCTBEHHO, ABASIETCS TUIMYHBIM AAsL Poccun? TTo xakum
MIPM3HAKAM YUTATEAb AOAXKEH ONPEACAUTDH NPEACTABACHHbIE MeN3aKNU
M XapakTepbl KaK «pycckue»? DpaHllyscKas AuUTepaTypa 3TOro Iepu-
0AQ OKa3aAach mepep HEOOXOAMMOCTBIO KaKUM-TO 00pa3oM, OnMpasich
Ha BecbMa OIDaHMYeHHble CBEAEHMs O LAPCKOV MMIIepUM, CKOHCTPY-
MPOBATh HEKUI «PYCCKUIT KOAOPUT», Ha (POHE KOTOPOTO MOXKHO OBIAO
Obl pa3BepHYTb XyAOXXeCTBEHHOe AelcTBUe. TOABKO TOTAa aBTOp, Mpu-
OerHyB K «TexHMKe pedepeHLraAu3aun»’', CMOXKET OrPaHMYUTHCS He-
CKOABKVIMU MTOHSTUSIMMU, AQHHBIMU B Ha4aA€ TEKCTA, YTOObI 0003HAUNTD
HEeKUI KOHTEKCT, KOTOPBIII YATATEAb CPady MAEHTUULYPYET KaK pyc-

! DTOT TepMuH ncroab3yeT AHppeac Maaep Aast 0003Hau€HMsT IPUHLIUIIOB
KOHCTpyMpoOBaHus ypbanHoro npocrpancrea. (Mahler A. Stadttexte — Text-
stddte. Formen und Funktionen diskursiver Stadtkonstitution // Stadt-Bilder:
Allegorie, Mimesis, Imagination / Hrsg. von Andreas Mahler. Heidelberg: Win-
ter, 1999. S. 14).
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ckul. Hapsiay ¢ MMeHaMM MCTOPUYECKUX AUYHOCTEN MAU M3BECTHbIMU
pycckuMu reorpadpryeCcKMMM Ha3BaHUSAMMU K YMCAY TaKUX «UAEHTUU-
KaTOPOB» OTHOCSTCS, IIPEKAE BCETO, pellpe3eHTaTUBHbIe 3HAKY, 110 KO-
TOPBIM MOYKHO OTAMYMTD APYT OT APYra pasHble 00AaCT OMUCHIBAEMOI
CTPaHBl VAU AQHHYIO CTPaHy B LIEAOM OT APYTMX CTPaH, B YaCTHOCTH,
ot OpaHuumy, nam ot IloAbimy, KaToamyeckoro cocepa Poccuu, uau or
EBpormnsi BooO1ie”. Vcrioab30BaHue TaKMX pelpe3eHTaTUBHBIX 3HAKOB B
COYETAaHUM C IPMAATATEABHBIMHU, BOCIIPMHIMAEMBIMY KaK TUIIMYECKUE
XapaKTEPUCTUKY, U TO3BOASIET, B KOHEUHOM CYeTe, BOCCO3AATh aTMO-
cdepy 4yXoit cTpaHbl, TaK Ha3biBaeMbll «couleur locale».

TexcTpl nepBoi MoAoBuHbl XIX B. CBMAETEABCTBYIOT O TOM, 4TO
¢dbpaHy3cKast AUTEPATYPa, OMUCHIBASL PYCCKUI MUP, OMMPAETCS TAAB-
HBIM 00pa3oM Ha PYCCKYI0 UCTOPUIO, OTIepUPYsI KOHKPETHBIMU (aKTa-
MU U BBIBOASI KOHKpPeTHbIe ucTopuyeckue GpUrypsl. B paabHeriiieM, oa-
HAKo, 3TO obpallleHre K UCTOPUYECKUM PeaAsiM CTAaHOBUTCSI Bce boaee
PEAKMM, a Ha IEPBBIM IIAQH BBICTYIIaeT MCIIOAb30BaHME B TEKCTE «TU-
MUYHBIX» MIPUAAraTeAbHbIX . YK€ OKOAO 1855 I. pycCKMiT MeCTHbI KO-
AOPUT COCTOSIA U3 DOAee MAM MeHee YCTOMYMBOro Habopa XapakTepuc-
TUK, COOTBETCTBYIOIIEI0 TOMY KOMIIAEKCY IIPEACTaBAEHMI, KOTOPBIN K
cepeante XIX B. ycreA 3akpenuTbcsi B o0iecTBeHHOM cosHaHuu. Cyas
o BceMy, (paHIly3CKMe YMTaTeAM K 3TOMYy MOMEHTY BIIOAHE MOTAU
MAEHTUGULMPOBATh MPEACTABASIEMbIN YCAOBHBIN MUP KaK «PYCCKUII»
" 0e3 YIIOMUHAHNMS B TEKCTE PYCCKMX TOIIOHMMOB VIAML MIM€H COOCTBEH-
HBIX. DTa OTYETAMBO IPOCAEXUBAEMAsI TEHAEHLVS IO3BOASIET IIPeA-
MIOAOXUTb, 4TO (PaHLy3CKIe aBTOPbI, BEPOSITHO, 0OpaljaAKch K 6oaee
PaHHUM MCTOYHMKAM U UTO BCE TEKCThI OPMEHTNPOBAAVICH HA OAHY U TY
)K€ UCXOAHYIO cxeMy. UToObI yOeAUTbCSI B BEPHOCTY AQHHOTO IIPEATIO-
AOXXEHNsI, AOCTATOYHO 00PAaTUTbCSI K KOHKPETHBIM IIPMMEPaM.

Bo ¢paHuysckont auteparype BOAOTb A0 1820-x IT. B XOAy OblaM
TEKCTBI, aBTOPAM KOTOPBIX, OYEBMAHO, OBIAO UPE3BBIYAIHO TPYAHO IO-
Kas3aTb unMraTeAaro pycckui mup. Aaxe XKak AHceao (Jacques Ancelot),

2 Xopcr Baitx, aHaausupyst usobpaxenue ITapiuska B XyAO>KeCTBEHHO AM-
tepatype (Weich H. Prototypische und mythische Stadtdarstellung. Zum Image
von Paris // Stadt-Bilder. S. 40—42), BbicKa3bIBaeT IPEATIOAOXKEHME, UTO U300pa-
)KaeMasi peaAbHOCTb, IPEACTABAEHHAsI B TEKCTE B HEM30EXKHO PEAYLIMPOBAHHOM
BUAE, IPOYUTBIBAETCSI OAArOAApPsI HA3bIBAHUIO MapLIPYTOB, 0003HAYEHNIO Ipa-
HULI, OTCBIAKAM K LIEHTPAABHBIM MECTaM ¥ MPOTOTUNNYECKMM 30HaM. [To aHa-
Aoruu ¢ [TapyskeM IOAOOHBIM >Ke 00pa3oM MOXXHO PaCCMATPUBATh Y MEXAHNU3M
¢dbopmupoBaHus ropaspo 60Aee 0OIIMPHOrO XYAOXKECTBEHHOTO IIPOCTPAHCTBA —
PYCCKOTO roCyAapCTBa.

3 BoAee moppo6HO 06 aTo1 TeHpaeHumu cM.: Krauss C. La Russie et les Russes
dans la fiction francaise du XIXe siécle. D’une image de l'autre a un univers ima-
ginaire. Amsterdam; New York: Rodopi, 2007; yactp 1: «L' émergence d’'un uni-
vers russe dans 'imaginaire collectif francais (1812—1855)».
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COBepLIMBILINII ITyTelecTBMe 10 Poccun u omybaukosaBumit B 1826 .
oryer 00 3TOI TMOe3AKe mmoA HasBaHueM «lllectp mecsieB B Poccum»
(«Six mois en Russie»), cHabxaer cBow Tpareauto «Oabra, uau Moc-
KoBcKas cupora» («Olga ou lorpheline moscovite»), mpembepa KoToOpoI
COCTOsAAACh B 1828 r., BeCbMa TYMaHHBIMMY, €CAM He CKa3aTb Kypbe3HbI-
MI aBTOPCKMMM peMapKamy, MOSICHSIOIUMU PYCCKYI0 00CTaHOBKY. Tak,
B COOTBETCTBUM C YKa3aHMUSIMU APaMaTypra, BO BTOPOM aKTe Ha ClieHe
AOAXKEH OBITb SIBA€H «MOCKOBUTCKUI ABOpeL»*, 0 KOTOPOM He TOBOPUT-
CsI HMYETO, KpOMeE TOTO0, YTO YACTh IPOCTPAHCTBA 3aHVMAET «AEPEBsIH-
HBII TOITYaH, OOUTBIN KOXKEN 1 PACIIOAOXKEHHBIN cAeBa»®. B caeayroiem
aKTe AOpOrasi UTAAbSIHCKasi 0OCTaHOBKA NMPU3BaHa BBICTYIIUTb B POAU
CUMBOAQ ITPOTPECCUBHON KYABTYPBI, OTTEHSIOIIETO PYCCKYI0 K AUKOCTb»:
«Tearp npeacraBasieT coboit pBopel napuisl B Kuese: cripaBa ot akrepa
HaXOAWTCS TIOKPBITBIN KOBPOM CTOA, H2 KOTOPOM A€XAT AOPOTVe TKaHM,
a TaK)Xe CTapMHHOe py4yHoe 3epkaro. CAeBa Ha BO3BBIIIEHNY POCKOIIHOE
KPECAO, TIOKPBITOE MEABEXbEI IIKYPOIL; IO 00€ CTOPOHBI CLIEHBI — PSIABL
CTYABEB AMKOM GopMbI»©. Kak AOAXKHBI BBITASIAETB 3T TKaHU U KPecaa,
OTAQETCSA Ha BOAIO TPYIIBI, KOTOpas MOKeT pellaTb 3TOT BOIIPOC, CO-
00pasysich ¢ coOcTBeHHOI (aHTasuell, ¥ TOUHO TaK JKe Ha BOAIO daHTa-
3UM TPYIIIBI OTAQETCS TO, KaK AOAXKHBI BBITASIAETD Ka3aKy C KHyTaMy U3
YETBEPTOrO aKTa MAU MHOTOYMCAEHHbIE «Pa0bI», «00sIpe», «CTPEABLbI»,
3aIOAHSIOLME CLeHY. PycCcKuil Myup 9TOro BpeMeH!M OCHAILleH AOCTaTOY-
HBIM KOAMYECTBOM «aKCeCCyapOB», HO 3TU «aKCeCcCyapbl» ellje AeTAABHO
He IIPOIMCAHBI U, CYAS TIO BCEMY, UCTIOAB3YIOTCS BeCbMa ITPOM3BOABHO.
OTcyTCcTBME MECTHOTO KOAOpUTA 0COOEHHO Opocaercst B raasa B
TeKcTax nepsoro pecsaruaeruss XIX B. — po HamoaeoHoBckoro moxo-
Aa B Poccuro. Tak, komeanio JKana-Tumoma Kroseabe (Jean-Guillaume
Cuvelier) «Kasauunn odpunep» («Lofficier cosaque», 1803), MOXHO coO-
OTHECTU C PYCCKMM MMPOM AMIIb IO HA3BAHUIO M OTA€ABHBIM AETAASM:
ITetp I MeHyeTCs «1japeM», COAAQTBI — «Ka3aKaMW», HO TIPY 3TOM HU-
KaKoro 00Aee oApOOHOro ONMMCaHMsI He AQETCs, & OAVH U3 TIEPCOHAXE,
CTapblil COAAAQT, CaM IPEACTABASIETCSI KaK «CTapblil Tatapuh» («vieux
tartare»)’. CLieHMYeCKoe AeMICTBYE PA3BOPAYMBAETCS B OOBIKHOBEHHOM
JKUAOM TTOMelleHuy, U ecAr Ob1 He ynomuHaHue [Tetpa I u [ToAtaBckoit
OUTBBI, TO BCe OIMChIBaEMble COOBITHSI C TAKMM K€ YCIIEXOM MOTAU ObI
nponcxoAuThb Bo OpaHumm uAm A06011 APYroil eBpOIIeiCKON CTpaHe.

* Ancelot J. Olga ou l'orpheline moscovite, tragédie en 5 actes et en vers. Pa-
ris: Bréauté, 1828. P. 33.

® Tam >xe.

¢ Tam >ke. P. 63.

7 Cuvelier J.-G. A. Lofficier cosaque, comédie en un acte mélée de chants,
représenté le 19 germinal an XI. Paris: Barba, an X1, 1803 (1croAb30BaHHOE 13-
aanue: Opéra en un acte, paroles de Cuvelier, a Paris, & la Muse du Jour, [~1805]).
P. 45 (cuena 3).
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To >xe caMmoe MOXHO cKaszaTb U 0 BopeBuae «[Toeaem B Poccuio»
(«Allons en Russie») Mopo ae Kommanpu u Aupuona (Moreau de Com-
magny, Henrion), noctaBaenHoM B 1802 r.: akTepbl HpaHIy3CKOTO Teat-
pa MeuTalT «I1oexaTb Ha eacmpoiu | B Poccuto»®. OHM moAaraior, 4To
TaM aKTepaM AydYllle MAATAT M He OCBUCTBIBAIOT. OAHAKO CBEAEHUS O
CTpaHe, B KOTOPYIO OHM COOMPAIOTCS OTIIPABUTHCS, Y HUX BeCbMa CKYA-
Hble. Tak, HanpuMmep, oAuH u3 nepcoHaxeit (ITopTHOI) cabliraa, OYATO
«kutean CeBepa / XOASAT B 3BEPUHBIX IIKYypax»’; KOTAQ K€ pedb 3aXo0-
AWT O TeaTpaAbHBIX GOpMax 1 O TOM, U3 KaKUX €BPOIENICKUX CTPaH OHU
npousomay, To Poccun pocraercst Apama, KOTOpasi CUMTAeTCs HauMe-
Hee M3bICKaHHOI (pOPMOIL, IIPU HTOM B TEKCTE AQHHOE 0OCTOSITEABCTBO
HYKaK He IOsCHAETCA: «BoAeBUAD, AyKaBoe AUTS, / CBOMM IOSIBAEHVEM
Ha cBeT 00s13aH OpaHLUMK, / MOAYAAUBBIN U MTEYAABHBI AHTAUYAHUH /
IPUAYMAA TPareAuio; / AOBKMII MICIIaHeL] M300peA MHTPUTY KOMeAUH; / a
uTaAbsHel] — onepy; / B Poccuu popnaace pApamar'C.

Ipu 6avpKaiiieM pacCMOTPEHMY, OAHAKO, OKa3bIBAETCS, YTO TU PY-
AVIMEHTapHbIe XapaKTepUCTUKN CHOPMUPOBAANCH IIOA BAUSHUEM OII-
peaeAeHHON (HYHAAMEHTAABHON CUCTEMBI IPEACTABAEHNI, KaKOBas Ha
MIEPBBIIT B3TASIA MOJKET II0KAQ3aThCsI AOCTAaTOYHO AQAEKOII OT pacCMaTpu-
BaeMOJI TEMBI: PeYb MAET O TEOPUM KAVMMATA, YXOASIIEN CBOMMU KOPHSI-
MU B @aHTUYHOCTD U MMEBILEN XO)XXA€HME, B Pa3HbIX BapMaLysX, BIIAOTb
A0 HoBoro Bpemenu. 3T1a Teopust oTHOCUT Poccuio K IpyIire ceBepHbIX
CTpPaH C 5KCTPEMAABHO XOAOAHBIM KAMMATOM U IIOMeLIAeT XXUTeAei
«CeBepa» Ha OKparHe IUBMAN30BAHHOIO MUpa. AAS OIMCAHMS TPYAHO
noctwkumoit Poccun eBpomnertipl Hayaaa XIX B. mpuberaroT K TOiT Cxe-
Me, KOTOpasi HalllAA PaclpOCTPAHEHNEe He B [TIOCAEAHIOI ovepeab OAa-
ropapsi MoHTecKbe 1 KOTOpasi BMECTe C TeM He pa3 ObIBaAa 00BEKTOM
KpuTtuku. [IpyMeyaTeAbHO, 4YTO T€OPUS KAMMATa KOCBEHHO VAU IIPSIMO
HeV3MEHHO BAMSAQ Ha BOCIIpuATHE Poccuu 1 pyccKux Bo ppaHIy3CcKoi
AUTEpATYype He TOABKO B 30Xy IIpocBeleHts, HO U B ITOCA€AYIOLINE
5TIOXM, O YeM MOYXXHO CYAUTD, €CAM 0OPATUTBCS K MCTOPUM OBITOBAHMS
TEOpUM KAMMATA.

NCTOPVA TEOPUN KAVIMATA

PaspaboranHas duaocodamu anTuyHo [peLnn, Teopusi KAUMaTa C
CaMOro HayaAa CAYXKMAA TOMY, YTOObI [IOMOYb IOHATH U CHOPMYAUPO-
BaTb PAa3AUYMsI MEXXAY KYABTYpaMy M HapOAaMM, YTOOBI pasrpaHUYUTD

8 Moreau de Commagny C. F. et Henrion. Allons en Russie, vaudeville épiso-
dique, en un acte et en prose. Paris: Fages, 1802. P. 7 (B TeKCTe BBIAEAEHO Kyp-
CUBOM)

® Tam xe. P. 19.

10 Tam >xe. P. 20.
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cBoe 1 yykoe. OCHOBHAs MA€sI 9TON TEOPUU CBOAUTCSI K TOMY, YTO Xa-
paxTep, OBEAEHME 1 HPABBI TOI'O MAY MHOTO HapoAa GOPMUPYIOTCSI TIOA
BAVSIH/EM reorpaduiecKoro MOAOXKEHUs CTPaHbI U ee IPUPOAHBIX 0CO-
OEHHOCTEN, «TeHUsI MeCTa», U IIOTOMY BIIOAHE MpeAcKasyembr'!. B kaue-
CTBE PEAEBAHTHBIX (PAKTOPOB OOBIYHO IPUBOASITCSI BO3AYX, TEMITEPATY-
pa, 0CaAKHM, [TOYBA U BOAOEMbI; Ha TIPAKTUKE K€, OAHAKO, KAacCcuduka-
LS CTPaH MPOU3BOAUTCSI AOBOABHO CXEMATUYHO IO IIUPOTAM, IPUYEM
HA MPOTSDKEHUN CTOAETUIT AOMUHMPYET TPEXUACTHOE AEAEHME HAa TPU
30HBI: CEBEPHBIE, FOXKHbIE 11 CTPAHBI C YMEPEHHBIM KAUMATOM (IIPEATIOY-
TUTEAbHbBIE AAST IPOXXMBaHuUs)'2. B kayectBe pAuddepeHyupyommx dak-
TOPOB OOABIIMHCTBO TEOPETUKOB YYUTHIBAET BAUSIHIE TIAQHET U PEruo-
HAAbHbIE OTKAOHEHUsI, CBSI3aHHbIE, HATIPUMEP, C HAAUYMEM TOPHBIX MaC-
cuBoB™. HapsiAy € 9TMM B psiA€ CAYYaeB CTABUTCSI BOIIPOC U O TOM, KaKOe
BAUSIHIE MMEIOT OO0IlieCcTBeHHbIe (aKTOPhI (3aKOHbI 1 BOCIIUTAHUE) U
HACKOABKO OHU, B CBOIO OU€PEAD, 3aBUCST OT KAMMATa. B 1ieAoM, AaHHast
TEOPUsI MPEAHA3HAYAAACH HE CTOABKO AASL XaPAKTEPUCTUKU OTAEABHOTO
MHAVBHAYYMA, CKOABKO AASI OTIVICAHMSI OTAEABHOTO HAPOAQ B LIEAOM.
Vxe Tunnokpar B ceoeMm TpakTaTre «O BO3AyXe, BOAE, MECTHOCTU»
(«Peri aeron, hydaton, topon») poeAaut Mup Ha Tpy GOABLIUX YACTH, XKU-
TEAU KOTOPBIX (POPMUPYIOTCS TOA BO3AEMCTBUEM COOTBETCTBYIOIMX
KAMMATUYECKIX YCAOBMIL, TO €CTh ITOA BO3AEIICTBIEM BO3AYXA, [IOYBBI U
BOABL. Ha ero Barasip, ceBepHbie CKU(MBI OTAUYAIOTCS OT FOXKHBIX AUBUII-
LIeB U TPEKOB, )KUTEAEMl YMEPEHHOV KAMMATUYEeCKOV 30HbI, KPEIKUM
TEAOCAOKEHVEM, OAHAKO VX YMCTBEHHbIE CIIOCOOHOCTY OrpaHMYeHbI'
Hapsiay ¢ aTUM yXe B A@HHOM TeKCTe «a3uaTbl» PacCMaTPUBAIOTCS KaK
pabbl, KOTOPBIX, B OTAMYME OT CBOOOAHBIX I'DEKOB, MaAO 3a00TUT 3a-
uTa COOCTBEHHOM CTpaHbl'®. DyHAaMEHTAABHBIM aHTUYHBIM TEKCTOM

1 Cp.: Zacharasiewicz W. Die Klimatheorie in der englischen Literatur und
Literaturkritik. Von der Mitte des 16. bis zum frithen 18. Jahrhundert. Wien;
Stuttgart: Braumiiller, 1977. S. 18.

12 310 pAeAeHME, B OCHOBE CBOEIT, BOCXOAUT K ITToaemero (cp.: Tooley M. Bodin
and the medieval theory of climate // Speculum. 1953. V. 28. P. 68).

'3 Ha mpoTsDKeHUM CTOAETHUI TEOPUST KAMMATA TaK MAM MHA4e yBsI3bIBAETCS
¢ KocmoAorueit [ltoaeMest U aCTPOAOTMYECKUMY MOAEASIMU, KOTOPbIE MHOTAQ
TPYAHO OT Hee OTAEAUTD (cp.: Zacharasiewicz W. Die Klimatheorie in der engli-
schen Literatur und Literaturkritik. S. 29-30). Aast TOro 4T006bBI yYUTHIBATB pe-
I'MOHAABHbBIE KAUMATNYECKE 0COOEHHOCTY TOV AV MIHOM CTPAHBI, HEOOXOANMO
00AaAaTh OIIPeAEAEHHBIM 00bEMOM 3HaHUII O ee reorpaduyecKnx 0COOEHHOCTSIX;
ITOCKOABKY, OAHAKO, Bocnpusitiie Poccun Bo @paHLmy MAO BHE CUCTEMBI TUX
3HAHNIL, TO AQHHBII ACIIEKT VICKAKOYAETCSI 13 PACCMOTPEHMSI KAK HEPEAEBAHTHBIIL.

1 Cp.: Zacharasiewicz W. Die Klimatheorie in der englischen Literatur und
Literaturkritik. S. 24.

5 Cp.: Hippokrates. Von der Umwelt // Fiinf auserlesene Schriften / Einge-
leitet und tibertragen von Wilhelm Capelle, Frankfurt; Mannheim, Fischer, 1959.
S. 96.
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AAsT aBTOpoB HOBOTO BpeMeHU — He CuMTasi OTA€AbHBIX (GParMeHTOB,
CBSI3aHHBIX C AaHHOI1 TeMoit, B «IToanTtuke» («Politica») Apuctoreast, a
take B Tpakrare L{uuepona «O cyapbe» («De Fato») — siBasteTcst pa-
6ora Tarena «O pyiieBHbIx HpaBax» («Quod animi mores»), B KOTOpOi
OH, CA€AYsI 32 CBOMMMU IIPEALIeCTBEHHMKAMU, OOBsICHsET, KaK KAVMAT
BO3AEIICTBYET Ha YEAOBEUECKOE TEAO, TAAAHTBI I HPABbL. 3A€Ch MBI TaK-
)K€ HAXOAMM PaspeAeHMe MMPa Ha TPU KAMMAaTUYeCKue 30HbI'C.
AHTUYHBIE UCTOYHUKN CAY)XUAU OCHOBOW AASI CPEAHEBEKOBBIX KOC-
MorpadoB, KOMIIMASTOPOB U aBTOPOB PAaHHUX ITyTEBBIX 3aMETOK IIPU
OIVICAHMM UY)XMX 3eMeAb M HapoAOB. IIpy aToM oOpaijaer Ha ceOst BHU-
MaHMe TO, UYTO YeM OAIVDKe K CeBepy HaXOAUTCS POAMHA aBTOPA, TEM
IIVpe B €r0 MPEeACTABA€HUY YMepeHHasI 30Ha, TPAHULIBI KOTOPOIL B 9TOM
CAy4Yae, B IOATBEPKAEHME STHOLIEHTPMYECKOTO XapaKTepa Teopun, CMe-
matorcst ot [peunn B cropony CeBepa. dnoxa Beankux reorpagumyeckimx
OTKPBITMII MOTPeOOBaAd MEPEOCMBICAEHMS CYIECTBYIOLIEN KapTMHBI
MUPa, YTO IIOBAEKAO 32 COOOII U TIEPEOCMBICAEHIE TEOPUM KAMMATA, KO-
Topasa B XVI B. peTeprieaa paAbHelllllee pa3BUTHE U TTIOABEPTAACh CUC-
temarusauum'’, B yactHoctu Gaaropapst ycuausim JKana Boaena (Jean
Bodin)'®. ®paH1y3CKuI1 yYeHBIT AEAUT 3€MAIO Ha TpU O0A€e VAU MeHee
MIPUTOAHBIE AASI OOUTAHMSI 30HBI I HECKOABKO TIOA30H, K&KAQS U3 KOTO-
PBIX COOTHOCUTCS C OTIpeAeAeHHON reorpaduyueckon muporon’. JKure-
Aert CeBepa boaeH onmucpiBaeT Kak CBETAOKOXKMX, KPEIKIX, MY>KeCTBEH-
HBIX I BOMHCTBEHHBIX AIOAell. OCHOBBIBASICh Ha 3TUX XapaKTepPUCTUKAX,
DoaeH mpu pacrnpepseAeHMM OTAEABHBIX HAapOAOB IO YCAOBHBIM BO3-
PacTHBIM I'pyNIIiaM OTHOCUT >KuTeAeir CeBepa K «MOAOABIM», TOTAQ KaK
I0)KHbIE HAPOABI OH 0003HavaeT Kak «crapbie»”. boaeH 0cobo oTrmeya-
€T, YTO MHOTYE€ BOEHHbIE TIOXOABI MHULIUMPOBAAKCH UMEHHO KUTEASIMU
CeBepa, XOTsI [IPU 3TOM IIOCAE€ CTPEMUTEABHOTO HATUCKA OHMU, KaK IIpa-
BIAO, OKa3bIBaAlCh He B COCTOSIHMM YAE€P)KaTb 32 COOOM 3aXBaueHHbIE

16 Cp.: Zacharasiewicz W. Die Klimatheorie in der englischen Literatur und
Literaturkritik. S. 27.

17O noTpeOHOCTY B IIEPEOCMBICAEHM KaPTUHBI MUPa B 3110Xy BeAnkux reo-
rpaduyuecKux OTKpbITUIL TIOAPOOHee cM.: Zacharasiewicz W. Die Klimatheorie
in der englischen Literatur und Literaturkritik. S. 36: «IuranTckoe pacumpe-
HI€ KapTVHbI MUPA BBIHY>KAQAO K HOBOJ OPMEHTALMY I HOBOMY OCMBICAEHMUIO.
BCTpeTuBLIMCh C ADYTMMU HAPOAAMMY, 3HASI O TOM, YTO OHU IIO-ADPYTOMY BbITASI-
ASIT, 4TO Y HUX CBOeoOpa3Hble 00bIuay, eBPOIIENLbl CHOBA M CHOBA 3aAABAAMCH
BOIIPOCOM, OTKYAQ B3SIAVICb TaKue TAyOOKyMe PasAUUMs MEXXAY AIOABMI».

8 Cm. TpakraTsl bopeHa «Methodus aut facilem historianum cognitionem»
(1566) u «Six livres de la république» (1567); cp.: Zacharasiewicz W. Die Klima-
theorie in der englischen Literatur und Literaturkritik. S. 124.

Y9 Cp.: Tooley M. Bodin and the medieval theory of climate. P. 68—69.

2 TToppobuee cm.: Tam >xe. P. 71-75; cp. Takxe: Zacharasiewicz W. Die Kli-
matheorie in der englischen Literatur und Literaturkritik. S. 88.
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tepputopun®. C Touku 3penns boaena oranuns Hapoaos Cesepa 1 IOra
AOTUYECKU OOBSICHSIOTCS TEM, YTO IEPBbIE HAXOASATCS IOA BAUSHUEM
Mapca 1 AyHbl, TOTAQ KaK IIOCA€AHMe oA BAMsiHUMeM Beneprl u Caryp-
Ha”2. Opanyuu BopeH OTBOAUT B 5TOM PSIAY COBEPILIEHHO 0CO00€e MeCTo,
CUMTasI ee PACIOAOXKeHVe HaOOAee BBITOAHBIM U OAQrOMPUSTHBIM.

B neaom Teopusi Kaumara CAYXUT BopeHy mpeskae BCero AAst 00b-
SICHEHMSI TIOAUTUYECKUX U VICTOPUYECKUX peHOMEHOB. VICX0AS U3 KAU-
MaTUYeCKUX YCAOBUII, OH IIPEANIOAAraeT B KaXXAOM HapoAe HaAuuMe
HEKOero yCTOMYMBOIO XapaKTepa, coo0pasysch C KOTOPBIM, MOKHO
HAIITV UA€AAbHYIO (POPMY IPaBAEHUS 11 ONITMMAABHBIE 3aKOHBI. BoAeH
HACTOABKO BEPUT B aODCOAIOTHYIO TOYHOCTb TEOPUU KAMMATA, YTO He
6OUTCS yTBEPXXAATh, OYATO OHA IT03BOASIET 0€301UMO0YHO ONPEAEAUTD
CTeneHb AOCTOBEPHOCTU TOTO MAM MHOIO UCTOPUIECKOTO COOOIIEHNS
" BbIOpATh U3 ABYX MPOTUBOPEYAIINX APYT APYTY YTBEP)KAEHMUIT MMEH-
HO TO, KOTOpOe sIBAsIeTCsI UCTUHHBIM?. PaccykpeHust boaeHa BecbMa
MO0Ka3aTEAbHBI, 100 OHM MO3BOASIOT BBIIBUTb TY OCHOBHYIO ITpoOAEMY
BOCIIPUATMSI T€OPUM KAMMATA, Ha KOTOPYIO CIPAaBEAAVBO YKa3bIBaeT
Baabpemap 3axapacueBny®: BoaeH, Kak U Apyrue aBTOPbI, MOMAAAET
B 3aMKHYTBII KPYT, TaK KaK, OMUCHIBAsI Pa3Hble CTPAHBI, HAPOABI U UX
o0bIuan, ONMMpaeTcs: Ha MPUMEPHI, 3aMMCTBOBAHHbIE U3 TEKCTOB, KaKO-
BbI€ B CBOIO OUEPEADb CAOKUANCD TIOA BAUSIHVIEM TeOpUM KAMMara. Tax,
OCHOBHBIM MICTOYHUKOM CBEAEHUIT 0 POCCUM CAY>XXMAU AASI HETO BECbMa
AdAeKye oT 00beKTMBHOCTHM 3aMUCKU O mmyTelnecTBuu Curnsmysaa lep-
OepiuTeiiHa, 0 KOTOPBIX 4yTh O0A€e IIOAPOOHO OyAeT CKa3aHo AaAbIe®.

ITombiTka BoaeHa cBeCcTr Bce MHOrooOpasie 4eAOBEYECKUX TUIIOB K
OAHO palj'OHAABHON CXeMe HalllAd B AAAbHENIIeM CBOMX ITOCAEAOBa-
TEAEN U MOAYYMAQ IIMPOKOE XOXKAEHME, TAABHBIM 00pa3oM OAaropapsi

2 Cp.: Tooley M. Bodin and the medieval theory of climate. P. 77.

2 Cp.: Tam xe. P. 70.

% «Bor moyemMy He0OXOAMMO, YTOOBI MYAPBI IPAaBUTEAb HAPOAA XOPOILO
M3Y4YVA €r0 XapAKTEP U MPUPOAY, IIPEXKAE YEM IIPEATPUHSITD KaKyk Obl TO HI
65140 pehOpMy rOCYAAPCTBA UAY XK€ 3aKOHOB, MO0 OAHO 13 BaXKHENIINX, ECAU
He CaMoll Ba)XHOII OCHOBOI AI0OOr0 TOCyAQpCTBa SIBASIETCSI COTAACOBAHHOCTD
rOCYAQPCTBEHHON (OPMBI C IIPUPOAOI HACEAEHMSI, PABHO KaK M COOTBETCTBUE
3aKOHOB U YAOXXEHMIT IIPMPOAE AQHHOTO MECTA, AQHHBIX AIOAEI M AQHHOTO
BpemeHu» (Bodin J. Les six livres de la République de J. Bodin, ensemble une
apologie de René Herpin. Lyon: Jean de Tournes, 1579. P. 666). Cp. Trakxe: Tooley
M. Bodin and the medieval theory of climate. P. 64; Zacharasiewicz W. Die Kli-
matheorie in der englischen Literatur und Literaturkritik. S. 90, 96.

2 Cp.: Tam xe. S. 79; Zacharasiewicz W. Klimatheorie und Nationalcharak-
ter auf der «Volkertafel» // Europdischer Volkerspiegel. Imagologisch-ethnogra-
phische Studien zu den Volkertafeln des frithen 18. Jahrhunderts / Hrsg. Franz
Stanzel. Heidelberg: Winter, 1999. S. 125.

% Zacharasiewicz W. Die Klimatheorie in der englischen Literatur und Li-
teraturkritik. S. 79.

% TToppobuee cm.: Tooley M. Bodin and the medieval theory of climate. P. 65.
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ITeepy Llappony (Pierre Charron). B rpaxrare lllappona «O myapocTu»
(«De la Sagesse», 1601), moAb30BaBLIEMCsI OOABIION TTOMYASPHOCTBIO,
COAEpYKATCs, HAIIpUMep, LieAble IIepeyHl CBOJICTB XapaKTepa OTAEABHbIX
HapOAOB, KOTOPbIMI OXOTHO ITOAb30BAANCH MIPEXAE BCETO KOMIIMASATO-
PBI, 4YTOOBI MOAIIPABUTb COOOIIEHMS O YY)KUX 3€MASX U MOAOTHATb MX
IOA OAHY ompeAeAeHHYIo cxemy”. CoraacHo 3Toii cxeMe, cTpaHbl CeBe-
pa, cpeau HUX U Poccuis, HAXOASATCS B 9KCTPEMAAbHOM KAVMATUU€eCKOI
30He; II09TOMY AAS >XKUTEeAell 3TUX CTPAH XapaKTepHbl SKCTpeMaAbHbIe
CBOJICTBA U BeCbMa 3KCIIAHCHMBHOE IIOBEAEHUE.

B snoxy I'lpocBelienns Teopus KAMMara elje pa3 CTAaHOBUTCS IIPeA-
MeTOM MHOTOYMCAEHHbIX AucKyccuit. lllupokoe pacnpocTpaHeHue, B
TOM uncae U 3a npepesamy OpaHimy, NoAydaeT KOHLenuus MoHTec-
Kbe, KOTOPBIil, ONMPasiCh HA MHOTOYMCAEHHBIE ADEBHIE U DOA€E MO3A-
HIUe MCTOYHMKHY, TIPEACTABMA TEOPMIO KAMMATa B CUCTeMaTU3MpPOBAH-
HoM BuAe®. B pabote «O pyxe 3akoHOB» («De I'Esprite des lois», 1748—
1758) ¢puaocod HasbIBaeT KAUMAT OCHOBOIIOAATAKIIUM (HAKTOPOM, OT
KOTOPOTO 3aBUCUT OOAUK TOil mAM mHom Hauuu®. Caeays rumorese
CBOEro aHTAUIICKOTO CcoBpeMeHHMKa AyxoHa ApbartHoTa (Arbuthnot)®,

7 Cp.: «Ecau IllappoHYy, 10 CPaBHEHMIO C €T0 yYUTEAEM, HE XBATAAO OCTO-
POXXHOCTH, TO B TOTOBHOCTH BCE IIPEACTABUTD B TADAULIAX OH €r0, K&KETCSI, AAXKe
npes3outea» (Zacharasiewicz W. Die Klimatheorie in der englischen Literatur und
Literaturkritik. S. 99). Cp.: Zacharasiewicz W. Klimatheorie und Nationalcharak-
ter auf der «Volkertafel» // Européischer Volkerspiegel. S. 129-130; Hafid-Martin
N. Evolution et critique de la théorie des climats a travers le XVII*siécle en France.
Du déterminisme géographique a la liberté politique // Swif. Sito Web Italiano per
la Filosofia: http://www.swif.uniba.it/lei/filmod/testi/climat.htm (9.8.1999). ITo
MOBOAY KOMITMASILIMI cM. Takxke: Mercier R. La théorie des climats des Réflexions
critiques a L'Esprit des lois // Revue d’histoire littéraire de la France. 1953. P. 27.

% 00 MCTOYHNMKAX, KOTOPBIMU IIOAB30BAaACS MOHTeCKbe CM. TOAPOOHEE:
Mercier R. La théorie des climats des Réflexions critiques a L’Esprit des lois.
P. 17-37, 159-174; a Taxxe: Shackleton R. The Evolution of Montesquieu’s The-
ory of Climate // Revue Internationale de Philosophie. 1955. V. 9. P. 325 — rae
ykasbIBaeTcst Ha Imnmnokpara 1 BoaeHa, Kak OCHOBHBIX @BTOPOB, K KOTOPBIM 00-
pamaercst MoHTecKbe.

2 Montesquieu C. de Secondat. De l'esprit des lois. (1748/58)// (Euvres com-
pletes / Ed. Roger Caillois. Paris: Gallimard, 1951. P. 558 (XIX, 4): «MHorue Be-
Y, — nuieT MOHTECKbe, — YIPABASIIOT AIOABMU: KAVMMAT, PEAUTVS], 3aKOHBI,
MIPUHLVITBL IPaBAEHVSI, IPYMEPBI IPOIIAOTO, HPaBbl, 00bIYay; KaK pe3yAbTaT
BCEro aToro obpasyercs o001t Ayx Hapopa» (Monmeckwe 11l V136paHHbIe TIpO-
usBepaeHus. M., 1955. C. 412).

%0 Ero ouepk «O BAMSIHMM BOBAYXa Ha TeAO YeaOBeKa» («An essay concerning
the effects of air on human bodies», 1733)mosiBuAcst Ha GpaHIy3CKOM sI3BIKE B
1742 r. Cp.: Mercier R. La théorie des climats des Réflexions critiques a L'Esprit
des lois. P. 167; Shackleton R. The Evolution of Montesquieu’s Theory of Cli-
mate // Revue Internationale de Philosophie. 1955. V. 9. P. 325.
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MoHTecKbe yTBEP)KAAET, UTO TeMIIepaTypa BAUSAET HAa «BOAOKHA» Y€AO-
BEKa, M TIOTOMY )XKUTEAM CEBEPHBIX CTPaH 00AaAal0T 60Aee IPyObIMM BO-
AOKHaMMU, YTO A€AQeT VX CUABHBIMU U MY>XeCTBEHHBIMM, HO 3aTO MeHee
4yBCTBUTEAbHBIMU. [IpyMepoM Takoil CHMDKEHHON YYBCTBUTEABHOCTH,
II0 ero MHEHUIO, MOT'YT CAYXUTb pycckue: «IToObl MpoOYAUTH B MOC-
KOBUTE 4yBCTBUTEABHOCTb, HAAO C HETO COAPaTh KoXy»*!. JKuteab Ce-
Bepa, KpoMe TOTo, MPOsIBASIET, M0 MHeHMI0 MOHTecKbe, MaAO MHTepeca
K AIOOBM, OXOTHEE 3aMEHSISI €e ADYTMMU PAAOCTSIMU KU3HU — OXOTOI,
MyTELIEeCTBUSIMY, BOMHOM MAM BUHOM™. YcMaTpuBast B KAMMATUYECKIX
YCAOBMSAX MPUUMHY KYABTYPHBIX ¥ MHCTUTYLIMOHAABHBIX Pa3ANYMIL OT-
AEABHBIX HapoAOB, MOHTeCKbe MAET AaAbliie boAeHa: OH HacTauBaeT
Ha TOM, YTO HeOAAronpusiTHble KAMMATUYECKIE YCAOBMSI AOAXKHBI OBITD
YpaBHOBeIIIeHbl XOPOLIMM 3aKOHOAAQTEABCTBOM, KOTOpPO€, B CBOIO OYe-
PeABb, AOAYKHO COTAQCOBBIBATBHCS C reorpadmueckuM IOAOXKEHNEM CTpa-
HbI*®. Ayullle BCero aTo yAaAOCh caeAarb B Poccun, cuntaer MOHTeCKbE,
MOCKOABKY TaM pedopmsl [Terpa I ObiAY PUHSATEI HAPOAOM U CAEAAAU
U3 PYCCKUX €BpOIIeicKyo Hauuio*. EcAM Takoe MOAOKUTEAbHOE pas-
BUTHE OYAET MPOAOAXKATBCSA AOCTATOYHO AOATO, TO, IO MHEHMIO MOH-
TeCKbe, HAYHETCST B3aMMOAEICTBIE KAMMATUYECKMX U OOIeCTBEHHBIX
¢dbaxTOopoB*, Ha OCHOBE Yero AOAXKHO OBITh CO3AQHO Y)KE HOBOE 3aKOHO-
AATeAbCTBO. B KOHEUYHOM cueTe, 3TU (PAKTOPBI HACTOABKO IIEPEIIAETYT-
cs1 Mmexay coboit — JKau-Tlatpuk Kyprya (Jean-Patrice Courtois) roo-
PUT O IIPUHLIAIIE CMEIIEHNSI»* — 4TO IMepBOHAYaAbHbIE KAMMATUYEC-
KI1€ YCAOBMS OTCTYIISIT HAa BTOPOJ IIAQH U He OYAYT y)Ke UIPaTh HUKAKOI
poan. OpHako B A3uu — U, COOTBETCTBEHHO, B Poccum — MoHTecKbe
BUAUT OCHOBHYIO IPO0OAEMY B paOCTBe, KOTOPOE, IO €r0 MHEHMIO, 00b-
SICHSIETCSI HEAOCTATKOM YMEPEHHbBIX 30H M OTPOMHOI reorpaduyeckoit
MPOTSHKEHHOCTHIO CTPaHbI® .

Teopusa MoHTeKcbe BbI3BaAa K >XM3HM OXKMBAEHHYIO AVCKYCCHIO,
CPeAV YYaCTHUKOB KOTOpPOIT ObIA, B YAaCTHOCTM, [eAbBeLMil, KPUTHUKO-
BaBILMI KaK IPUHLUI AeTEPMIHN3MA, TaK ¥ €BPOIOLIEHTPU3M TEOPUN.
DTa AMCKyCCUs, TIPUBAEKIIAs BHUMAaHUE K T€OpUM KAMMATa B MHTeEp-

31 Montesquieu C. de Secondat. De l'esprit des lois. P. 477 (XIV, 2).

2 Tam sxe. P. 477, 483 (XIV, 2, 10).

3 Tam xe. P. 479 (X1V, 4). Cp.: Mercier R. La théorie des climats des Ré-
flexions critiques a L'Esprit des lois. P. 17.

3 Montesquieu C. de Secondat. De l'esprit des lois. P. 565 (XIX, 14).

% Bo ¢paHiy3cKoM si3bIKe 3Ty (aKTOpbl 0003HAYAIOTCS Kak «causes phy-
siques» 1 «causes morales»; cm. pexxae Bcero: Courtois J.-P. Le physique et le
moral dans la théorie du climat chez Montesquieu // Le travail des Lumiéres /
Pour Georges Benrekassa. Paris: Champion, 2002.

% Tam xe. P. 140, 151-152.

37 Montesquieu C. de Secondat. De l'esprit des lois. P. 529 (XVII, 6); cp. Takxe:
P. 524—525 (XVIII, 3), o rpanuiax Asuu.
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npetauuy MoHTeCKbe, CIOCOOCTBOBaAA e€ HIMPOKOL MOMYASIPHOCTY U
AaAbHelllleMy pacrpocTpaHeHuio®. He yAMBUTEABHO II09TOMY, YTO U B
Hayare XIX B. oHa mpopOAKaAa OBITOBaTh BO (PPAHIY3CKOM KYABTYp-
HOM mpocTpaHcTBe. Mapam ae Craab, HalpuMep, B CBOMX 3aIMMCKaX
OIIPAaBABIBAET CBO€ IOAOXXUTEAbHOE OTHOILIEHME K XXUTEASIM LapCKO
Poccuu TeM, 4TO PYCCKuil YeAOBEK OOPETCs ¢ KAMMATOM, «KOTOPBIIT He
coraacyercs ¢ ero Harypoi»®’. Takoe Bocnpusituie Poccuu Kak CTpaHsbl,
3aBUCALLEN OT CYPOBBIX KAMMATUYECKUX YCAOBUM U IIOTOMY CKAOHHOM
K KpaifHOCTSIM, IPOAEPIKUTCS ellje 1leAOe CTOAETHE.

EaBa AM BO3MOXKHO TIpU 3TOM OTAEAUTb MPAMOE BAUSIHUE TeOpUn
KAMMATa Ha aBTOPOB — CIOAQ OTHOCSITCSI, HAIIpUMep, COODIIEeHNS O CY-
POBOM PYCCKOM KAMMAaTe — OT ee KOCBEeHH020 BO3AeNCTBYA. Tak, yKe B
XVIII B. uMeAO MeCcTO CMellleH)e NTPeACTAaBAEHUs O «KHAPOAHOM Xapak-
Tepe» B €r0 3aBMCUMOCTM OT KAMMATUM4EeCKUX YCAOBUI U NpPEACTaBAe-
HUS O HALMM B LjeAoM. «HaljmoHaAbHbIe TUITBI» BOIAOIIAAM B ce0e OA-
HOBPEMEHHO U T€e CBOJICTBA, KOTOPbIe MPUINCHIBAAUCH CTPAHE B LIEAOM.
He cayuaitHo ¢paHilysckas npomaraHad, kak ormeuer Kaayc Illlapg
(Claus Scharf), meHHO BO BpeMsi HAIIOAEOHOBCKOIO 1MOX0Aa B Poccuio
4yacTo obpalasach K 3TUM, B OCHOBHOM HETaTUBHBIM, cTepeoTurnam™.
Apxuit mpuMep pyCccKOro HaIMOHAABHOTO TUIIA MBI HAXOAVM B aBCTPUII-
ckoi1 «TabanLe HapoAOB», osiBuBLIENC MexXAy 1730 u 1740 rr.: 3pech
1300pa’keHbl AECATb IPEACTABUTEAEI Pa3HBIX CTPaH, AAT KOKAOTO 13
KOTOPBIX COCTaBA€H COOTBETCTBYIOLIUI CIMCOK CBOMCTB*. «Mocko-
BUT» («Muskawith»), momeleHHbIT TPEATTIOCAEAHUM, IIEPEA «TYPKOM
MAM TPEKOM», IPEACTABAEH Kak 3A011 («boffhaft») u mpumuruBHbIL ye-
aoBek («Unentlich krob»*?), kotopsii1 He oTanyaeTcst ymom («Verstand:

3 O BospakeHMsIX IPOTUB Teopun MoHTecKbe cM. moapobHee: Hafid-Mar-
tin N. Evolution et critique de la théorie des climats a travers le XVII¢siécle en
France.

% Stael G. de. Dix années d’exil // (Euvres posthumes (1861). Genéve: Slat-
kine, 1967. P. 400.

% Scharf C. Moskau 1812: Die Erinnerungen von Franzosen, Deutschen und
Russen // Deutschland — Frankreich — Ruflland: Begegnungen und Konfronta-
tionen / Hrsg. Ilja Mieck und Pierre Guillen. Miinchen: Oldenbourg, 2000. S. 48.

* Cwm.: Europdischer Volkerspiegel. Imagologisch-ethnographische Studien
zu den Volkertafeln des frithen 18. Jahrhunderts / Hrsg. Franz Stanzel. Heidel-
berg: Winter, 1999. B AelfCTBUTEAPHOCTH PeYb UAET O 0BYX TaOAMLIAX, TaK KaK
XXMBOIMCHOE 1oAOTHO «lllTeliepckast TabAML}a HAPOAOB» BO3HMKAO Ha OCHO-
Be TaK Ha3bIBaeMoll «AeoroAbAOBOIL rpaBiopel». (Cp.: Stanzel F. Vorwort //
Europiischer Volkerspiegel. S. 9). HecmoTpst Ha TO 4TO BO GPaHKOSI3bIYHOM
MIPOCTPAHCTBE MTOAOOHBIX TAOAML, CYASI ITO BCEMY, He OBIAO, IIEpEUNCAEHHBIE
B aBCTPUIICKOI TabAMLIe CBOJICTBA OTAEABHBIX HAPOAOB MOXXHO OOHAPYXXUTb
1 BO (PPAHI[y3CKMX TEKCTAX TOTO )Ke BPEMEHM, ONMPABIINXCS HA OAHU U T€ K€
MICTOYHMKM — IIYTEBBIE 3aMMICKU U TEOPUIO KAVMMATA.

“2 BeCKOHEYHO IPYOBIit (HeMm.).
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Gar Nichts»*?). CkaoHHBIIT K TpeaaTeAbCTBY («Gar Verrétherisch»*), on
Aobut maaky («Lieben: Den Briigl»*) u sxuBert, operpiit B Mexa («mit
boltzen»*), B aepston crpate («Voller Eif$»*); on muoro criut («die
Zeit vertreiben: Mit Schlaffen»*) 1 B KoHI1je KOHIJOB yMUpaeT B CHETY.

Kak poxasaa Boabdraur Avicmann (Wolfgang Eismann)®, stu onu-
CaHMsI, C OAHOM CTOPOHBI, 0053aHBI CBOMM BO3HUKHOBEHMEM TEOPUU
KAMMATa, C APYIOll — 3aMeTKaM IyTelleCTBEHHUKOB, B 4aCTHOCTYH,
aBcTpuia Curusmysnaa ¢on lepbOepirrerna (Sigismund von Herber-
stein) u Hemija Apama Oaeapust (Adam Olearius). Ty myTeBbIe OTYETHI,
cospanbie B XVI-XVII BB. 1 ObICTPO MOAYYMBIINE IIUPOKYIO U3BECT-
HOCTb B EBpore Kak mepBble 3aCAY>KMBAIOIME AOBEPYSI MICTOUYHMKM VH-
dopmanuu o Poccuu, mpeaCcTaBAsIIOT COO0I IpuMep KOCBEHHOI'O BAUS-
HUs1 Teopun Kaumara Bo Opannun. Hu opaus 13 GpaHLy3CcKMX TEKCTOB
5TOTO >KaHpa, CO3AAHHBIX PaHee, He MOT A2Ke B MUHMMAaAbHOM IIPUOAU-
JKEHUM CPAaBHUTBCS C HUMMU 10 CBOEIT M3BECTHOCTY; HEYAMBUTEABHO I10-
5TOMY, YTO OCHOBHbIe 3HaHMsI 0 Poccun B poopeBoAtoLoHHOM OpaHLymn
OCHOBBIBAAVICb Ha CBEAEHMSX U3 STUX ABYX KHUT™.

* Paszym: coBceM HUYero (Hem.).

“ CaMblil YTO HU HA €CThb IPEAATEAD (HeM.).

% AwbsT: Apaxy (Hem.).

4% C mexamu (Hem.).

47 TToaHOM AbAQ (HeM.).

8 [IpOBOAST BpeMsi: BO CHe (HeM.).

¥ Eismann W. Der barbarische wilde Moskovit. Kontinuitidt und Wandel ei-
nes Stereotyps // Europdischer Volkerspiegel. S. 283-297.

% Mapiaaa I'To cunraet, uto counHenue [epbepiuTeiiHa «3amucky o0 Mocko-
Bum» («Rerum Moscovitarium Commentarii») SBASIeTCH «CaMOl BAUATEABHOI
kHuron o Poccun 13 xoraa Anbo omnybankosaHHsix» (Poe M. Herberstein and
the Origine of the European Image of Muscovite Gouvernement // 450 Jahre Si-
gismund von Herbersteins «Rerum Moscovitarium Commentarii». 1549-1999 /
Hrsg. Frank Kampfer und Reinhard Frotschner. Wiesbaden: Harrassowitz, 2002.
S. 140). Ha ¢paniyackuit s13bIK 3anucku [epOepiiteiiHa He IEPEBOANANCD, M TEM
He MeHee OHM IT0Ab30BAAVICh OTPOMHOI ITOITYASIPHOCTBIO, O YeM CBMAETEAbCTBY-
10T MHOTOYMCAEHHbIE DK3€MIIASIPbI OPUIMHAABHOTO M3AQHMSI 9TON KHUTY, OOHa-
pykeHHble MepBo Bo ¢paHLysckux bubanorekax (Mervaud M. La Russie vue par
les voyageurs frangais du XVI¢ et du XVII® siécles // Une infinie brutalité. LImage
de la Russie dans la France des XVI¢et XVII¢ siécles / Par Michel Mervaud u Jean-
Claude Roberti. Paris: Institut d’Etudes Slaves, 1991. P. 13). 9to moaTBepskaaer
npeanoAoxeHe Aumutpust on MopenmmappTa (Mohrenschildt D. S. von. Rus-
sia in the intellectual life of eighteenth-century France (1936). New York: Farrar/
Straus Giroux, 1972. P. 162) o ToM, 4TO GpaHLy3CKIe aBTOPbI UCIIOAb30BAAY AV~
00 M3AaHME HA AQTBIHY, AMOO HA UTAABSIHCKOM si3biKe. O (GpaHI[y3CKMX TyTeBbIX
sameTkax XVI-XVII 8B. cm.: Mervaud M. Op. cit. P. 11-100; Roberti J.-C. Limage
de la Moscovie dans l'opinion frangaise du XVII® siecle // Une infinie brutalité.
P. 101-151. O6a aBTOpa AEAQIOT BBIBOA, UTO AQXKE AAsI BOAbTEpa rAQBHBIM UC-
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«3anucku 0 MockoBun» («Rerum Moscovitarium commentarii»)
Tepbepiurerina, omybAarkoBaHHbIe B 1549 1., yoxe B XVI B. yKpennAu MHe-
Hue o Poccun, Kak 0 CTpaHe KpaiHoCTel, — MHeHue, chopMUpoBaHHOE
[0A BAMSIHMEM TEOPUM KAMMATA, KOTopoMy [epOepiuTerit npuaaa eie
Y HETAaTUBHYIO OKPACKY. ABa’KABI IIOOBIBAB C AUTIAOMATUYECKOI MUCCUI
o mopy4vennio [abcOypros npu aBope Bacuawms 111 (1517/18 u 1526/27
IT.), aBCTPUICKMI OAPOH MEPBBIM IPEAOCTABMA TIOAHYIO MHPOPMALIUIO
00 ucropum, reorpadumn, odiecTBe U MOAUTHYECKOI cucTeMe Poccui.
TepbepiuTerit MoAuEpKUBaA 3A00HOCTb PYCCKMX, XOTS I OTHOCHUA €e Ha
cueT OepHOCTHM HaceAeHus. Hapsiay ¢ aTuM oH yTBepaua B EBporie o6pas
PYCCKOrO MpaBUTEASI-TUPaHa, KOTOPBII 00AaAaA @0COAIOTHO BAACTHIO
HaA >KMU3HbIO M MMYILECTBOM CBOMX MOAAAHHBIX!. Kak 1 MHOTHME ApyTUEe
cyxaeHus [epOepiurerina o Poccnu, aT0 IpeACTaBAEHME O PYCCKOM Ae-
CIOTU3Me OBIAO PACTUPAKMPOBAHO 3aTE€M BO MHOKECTBE KOMITMASILIUIA,
TaK 4TO B PE3YABTATE OHO CTAAO OOIMM MECTOM U OAHOBPEMEHHO TOY-
KOJ OTCYEeTa AASI HAOAIOAEHMI APYTUX My TEeIIeCTBEHHUKOB.

B 1647 1., mouTu yepes CTO AeT IOCAe 3anucok [epOepurTerita, Bbi-
IIAO B CBeT counHeHre Apama Oaeapust «AOAIOXKAQHHOE OIMCAHUE HO-
Boro nyTteuiectBusi Ha Boctok» («Offt begehrte Beschreibung der neu-
en orientalischen Reise»)®®; 0HO AOBOABHO CKOPO MOAYYMAO LIMPOKOE
pacnpoctpaHeHue Bo @panunn®. B xayecTBe cekperapsi MOCOABCTBA

TOYHUKOM CBepeHuit 0 Poccun 6p1a Apam Oaeapuit. (Mervaud M. Op. cit. P. 14,
50; Roberti J.-C. Op. cit. P. 149).

! Kudravcev O. F. Das ambivalente Bild Rufllands. Sigismund von Herber-
stein und seine Vorganger // 450 Jahre Sigismund von Herbersteins «Rerum Mo-
scovitarium Commentarii». S. 112; Poe M. Herberstein and the Origine of the
European Image of Muscovite Gouvernement. P. 139-140, 151-155. Cp. Takxe:
Baron S. H. Herberstein’s Image of Russia and its Transmission through Later
Writers // Siegmund von Herberstein, Kaiserlicher Gesandter und Begriinder
der Russlandkunde und die européische Diplomatie / Hrsg. Gerhard Pferschy.
Graz: Akad. Druck- und Verlagsanstalt, 1989. S. 247; Eismann W. Der barbari-
sche wilde Moskovit. S. 288, 292.

*2 O TOM, HACKOABKO YaCTO aBTOPBI BIIOCAEACTBUY TIOAb30BAAUCH CBEAEHMSI-
MU, TIOYEPIIHYTHIMY U3 KHUT'Y [epOepiuTeiiHa, CBUAETEABCTBYET, 110 MHeHuio C.
BeripoHa, xoTs1 ObI TOT (aKT, YTO IPAKTUIECKM BCE, KTO IMCAA B AAABHEIIIEM O
Poccun, TpUBOAST BCAea 3a [epOepliTeltHOM HEBEPHYIO AQTY POXKAEHMsT VBaHa
IV — 1528 1., BMmecTo 1530 1. (Baron S. H. Herberstein’s Image of Russia and its
Transmission through Later Writers. P. 251).

>3 Bropoe mnepepaboTaHHOE U PACIIMPEHHOE U3AAHME BBIIIAO B 1656 I. TOA
HasBaHueM «/\OIIOAHEHHOE HOBOE omnucaHue myTeiecTBrst B Mockosuto u Iep-
cuio» («Vermehrte Neue Beschreibung der Muscowitischen und Persischen
Reyse»).

** A. MOPEHIIMABAT THMILIET [0 3TOMY MOBOAY: «DpaHIy3bl BOCEMHAALIATOTO
BeKa <...> 4acTo Buaean Poccuro raazamu Oaeapusi» (Mohrenschildt D. S. von.
Russia in the intellectual life of eighteenth-century France. P. 172).
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repuora loamtrHckoro OAeapuit AOAXKeH ObIA 3aKAIOYUTH TOPIOBBIE
COrAallleHus C MepCUACKUM 1axoM U ¢ 1633 nmo 1635 rr. HaxoaMACs B
Poccun, oxxupast paspemenus napsi @epopa MuxamaoBruya Ha IIpoesp
o ee Teppuropun®. Ta yacTe counnennst OAeapusi, KOTOpPasi MOCBsIIIe-
Ha Poccum, HammcaHa SIBHO C yyeTOM 3amucok [epbOepiureiiHa, Ha KO-
Toporo OAeapuii PsSIMO CCHIAAETCST B HECKOABKUX MecCTax™®. Cy>KAeHUsT
Oaeapust o Poccuy, Tae OH OKa3aACs POE3AOM, HOCST, Kak 1 y [epbep-
LITeVHA, CKOpee HeraTMBHBIM XapaKTep: KaK M €ro NpeAlleCTBEeHHUK
Oneapuil Ha3bIBaeT MECTHBIX JKUTEAE IMOAABIMU U CKAOHHBIMM K Ha-
cuAnio®. MecTHble 00bI9an Ka>KyTCsl eMy BapBapCKUMMU, & CAMU KUTEAU,
KaK OH CYMTAeT, He MMEIOT HY MaAelllIero MHTepeca K HayKaM U MICKYC-
CTBY, YIIOTPeOASIsl CBOJI pa3yM TOABKO Ha TO, YTOObI M3BA€Yb KaKYIO-HI-
6yab BbIroay™. Pycckne nmopaanHble Brupstcsa Oaeapuio pabamiu, KOTo-
pble C DAAroAapHOCTBIO IPUHUMAIOT 000U CBOero rocrnopuua™. V xotst
Oaeapuit MpaeT 4yTh AaAblie [epOepiuTeriHa, KOrAa OTMEYAET 3aCAYTU
HEKOTOPBIX PYCCKUX MPaBUTEAEN, AABLIMX CTPaHe 3aKOHBI ¥ 00pasLibl
6e3yIpeyHOro MOBEAEHVS, HO TEM He MEHeE, I B er0 3aIlCcKax IpeobAa-
AdeT 00pas >KeCTOKOM AecrtoTuu®.

Tak, Teopust KAMMaTa B COYETAaHUM C PAaHHUMM 3aMMUCKaMU O ITyTe-
MIeCTBMUSIX B POCCUIO M CAOKMBIIMMUCSI K TOMY BpEeMEHU MpPeACTaBAe-
HUSMU 00 OTAEABHBIX HAL[MIOHAABHBIX TUIIAX CIIOCOOCTBOBAAA TOMY, YTO
MOCTereHHO cHOPMUPOBAACS OTPULIATEABHBIT 00pa3 Poccuu, KOTOPBI
pacnpocTpaHuAcs He TOAbKO Bo @paniuy, HOo u B EBpone B 1ieaoMm. bo-
Aee TMO3AHME IYTeLIeCTBEHHMKM YCBaMBAKOT 3TOT o0pa3 BapBapCKoOii,
AEHUBOU U 0TCTaAOM Poccuu, SKUTeAM KOTOPOH IIPEACTABASIIOTCS paba-
MM BCEMOTYIIETO, XECTOKOI'O AECIIOTa, IPY 9TOM HUMKTO U3 ITyTellecT-
BEHHJIKOB He BCIIOMMHAET O TOM, YTO KPUTUKYEMbIE IOPOKY B KAaKOI-TO
Mepe HAAMYECTBYIOT U B X COOCTBEHHBIX CTpaHax. DTa MAaAOIPUBAEKa-
TeAbHasl KapTVHA AOIIOAHAETCA COOOIEHUSIMY O KpaliHe CYpPOBOM KAU-

% Cm.: Mohrenschildt D. S. von. Russia in the intellectual life of eighteenth-
century France. P. 171.

% CMm. moApoOHBIT aHaAus, pousBepennsiin C. beinpornom: Baron S. H. Her-
berstein’s Image of Russia and its Transmission through Later Writers. P. 260—
264.

7 Cwm.: Eismann W. Der barbarische wilde Moskovit. S. 293.

8 Cm.: Olearius A. Moskowitische und persische Reise (1647). Berlin: Riit-
ten & Loening, 1959 (cokpaieHHast Bepcust uspaHusi 1656 r., MOAepHU30BaHHAsI
opdorpadus). S. 98-99.

% Cwm.: Eismann W. Der barbarische wilde Moskovit. S. 293.

€ Cm y OAeapust, KOTOPBI McaA: «J/ HOCKOABKY OOIIMM pasAldreM MeXAY
IIPaBOBBIM ¥ TUPAHMYECKVM I'OCYAAPCTBOM SIBASIETCS TO, YTO B IEPBOM MbI Ha-
6Ar0A2eM OAQrOAEHCTBIE TOAAQHHBIX, @ BO BTOPOM — CBOEKOPBICTHE IIPABUTEAS],
TO PYCCKO€ MPABUTEABCTBO O4€Hb 0AM3KO K Trpanum» (Olearius A. Moskowiti-
sche und persische Reise. S. 124).
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MaTe U 00MAUM AMKUX 3Bepeil (TAaBHBIM 00Pa3oM, BOAKOB 1 MEABEAEN),
CO3AQIOLMIMM BIleyaTAeH1e 0 Poccuy, Kak 06 OrpOMHOI 1 He CAULIKOM
npuBeTAUBOI cTpaHe ®. Y (GpaHiy3CKOI XYAOKECTBEHHOM AUTEpATy-
pol Hayara XIX B., Takum 00pasoM, MMEACS B PaclopsDKeHMy 00raThii
3amac KAMIIVMPOBAHHBIX NPEACTaBAEHUI 0 Poccun, KOTOpble CAEAYIOT
YIIPOLIEHHOI CXeMe U MOTOMY OKa3bIBAIOTCS BIIOAHE IIPUTOAHBIMY AAST
TOTO, YTOOBI YAOBAETBOPUTD ITOTPEOHOCTH B IIEPBYIO OYEPEAD TIOMYASIP-
HOJ1 MacCOBOJ AUTEpaTypbl. BOoT moyemy AuTeparypHble TEKCTBI 3TOrO
BpeMeHM, CBs3aHHble ¢ omucaHueM Poccuu u ee oburareaeit, necTpsar
TaKUMU KAMIIE U XYAOXKECTBEHHBIMU NPEYBEANYEHNSMMY, IIPU TOM, YTO
OAHOBpPEMEHHO IIIAO HaKOIMAeHMe 3HaHMi1 0 Poccum U cOOCTBEHHO Ha-
y4Has M Hay4yHO-TIoNyAsipHasA auteparypa XIX B. 10 AaHHOMY BOIIpoOCy
CTaHOBUTCSA Bce O0Aee 00beKTUBHOI. V HeCMOTpsI Ha 3TO, BO (paHIly3-
CKOJI XYAO’KECTBEHHOI AuTepaType Poccus npeacTaBAsSeTCsa Kak MeCTo,
rA€ MTOCTOSIHHO TPOMCXOASIT HEOPAMHAPHBIE COOBITHS, & €€ XKUTEAU PU-
CYIOTCSI O0MTaTeASIMM OKPauH LMBUAM30BAaHHOIO MIpa.

CTPAHA SKCTPEMAABHBIX YCAOBUN

ITpopoAKass AMHMIO, HAMEYEHHYI0 B PaHHMUX 3alMCKax O IyTellec-
TBUsIX B Poccuto, dppaniysckue aBTopsl XIX B., omuceiBast 3Ty CTpaHy,
OTMEYaIoT OLfyllleHe TPEBOI'Y, UCXOoAsIee oT Poccun, 00yCAOBAEHHOE
TAaBHBIM 00pa3oM ee OECKOHEYHOII NMPOTSHKEHHOCTBIO, HEIPeACKasye-
MOCTbIO XapaKTepa ¥ OTCYTCTBUEM SICHBIX, YeTKUX rpanull. Ecan ydyects,
YTO BCSKMUI aBTOP CUMTAA CBOMM AOATOM YIOMSIHYTb CYpOBBIE KAMMA-
TUYeCKYe YCAOBUS U PaccKas3aTb O XOAOAHOM CHere, TIOKPBIBAIOIIEM CO-
60J1 BCce 1 BCsI, TO y)Ke caMoe IPOCToe reorpaduyeckoe omnvcanue Poc-
CUY IIPEACTABASIAO €€, B IOAHOM COOTBETCTBUM C TEOPUEN KAUMATA, KaK

1 Kocmorpad Kaop YKopaau ae Koaombbe, Hanpumep, B «VIcTopuiueckom
€BPOIIEIICKOM ITyTELIECTBUN», B IIPEAMICAOBUU K TOMY, HOCBsiIeHHOMY Poccuy,
CUNTAET HEOOXOAMMBIM MPEAOCTEPEYD TEX, KTO IOCAEAYET €0 COBETY U OTIIpa-
BUTBCSI Iy TelIeCTBOBATh B MOCKOBMIO: «B Aecax MOCKOBCKMX BOAMUTCSI MHOXEC-
TBO AMKUX 3BE€peil, TAM MOXXHO BCTPETUTb AbBOB (!), MEABEAEI, CTaAd AMKIX
OBIKOB, BOT II0YEMY I€PEMELIAThCS 110 HYUM MOXKHO AUIIb TOABKO OOABIIMMU
kapaBaHamu» (Jordan de Colombier C. Voyages historiques de 'Europe. T. VIL
Qui comprend tout ce qu’il y a de plus curieux dans la Moscovie. Paris: Nicolas
Le Gras, 1698. P. 16). Boabdraur laitep paetT cymmapHyio xapakTepuctuky Poc-
cuu, KOTOpasi OTpakasa odiiee MpeACTaBAeHre 00 9TO CTpaHe OOABIIMHCTBA
espormeiieB B XVIII B.: «Aast 6oabiinHcTBa HaceaeHus Llentpaabnoii, CeBep-
Hol1, 3amapHoit u FOxkHot EBpomnbl mpeacTaBaeHue o “MockoBun” n “MockoBu-
Tax” OrPaHMIMBAAOCDH TIOHATUSAMMU “TEMHAs, IMPOKasi, beCKOHEYHasI, CTPAIIHAs,
rpsisHast, BapBapckas u T. i) » (Geier W, RufSland und Europa. Skizzen zu einem
schwierigen Verhiltnis. Wiesbaden: Harrassowitz, 1996. S. 87).
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CTpaHy KpalHOCTel. JTa HEXUTpasl CXeMa ObIAQ CAOBHO CO3AaHA AAS
IIMPOKOTO MOTPEOAEH NS, ¥ IOTOMY He CAYYaliHO, 4TO OHa OblAa TIOAXBA-
YyeHa B IIePBYI0 04epeAb MMOMYASIPHOIM MacCOBOM AUTepPaTypoOll, KOTOpast
OpPMEHTMPOBaHA Ha TaKOe YIPOIeHHOEe BOCIPUATIE MMPA C SICHO 0003-
HAa4Ye€HHbIMU Kpa];[H]/IMI/I IIOAKOCAMMU.

DoABLIMHCTBO eBpoIIeiileB, OTHPaBAABLIMXCS B Poccuio, BUAeAM
TOABKO CTapyio 1 HOBYIO cToAuLbl, CaukT-TleTepOypr u MockBy, a Tak-
)K€ VX HEeIOCPeACTBEHHbIE OKPECTHOCTY U AOPOTY MEKAY 000MMU Iro-
poaamu. Ecan, opHako, 06paTuTbes K GpaHIly3CKOM XYAOXKECTBEHHOI
autepatype XIX B., TO MO’KHO YBUAETD, 4TO 00a 3TU TOPOAQ HUCKOABKO
He BAOXHOBASIAM (pPpaHIy3CKMX aBTOPOB, HE TOBOPSI V)K€ O APYTMX pyc-
CKUX FOpPOAAX. DTO TeM OOA€e YAUBUTEABHO, YTO MMEHHO B 3TO BpeMs
caM 00pa3 ropopa Kak TaKOBOTO HaYMHAET UIPATh BO PPaHLy3CKOM AU-
Teparype Bce 0OA€e 3aMETHYI0 POAb, — AOCTAaTOYHO BCIIOMHUTb B 3TOM
cBsi3u 00 orpomHOM ycrexe «Ilapmkckux TaitH» Ixena Cro. Heyxe-
AV PYCCKHE TOpPOAa OBIAM HEAOCTATOYHO 9K30TUYHBI? CyAsl IO BCEMY,
Cankr-TleTepOypr 1 MockBa He 0c000 npuBAeKaAu PpaHIy3CKMX aBTO-
poB: CaHkT-ITeTepOypr MoTOMY, YTO OBIA TOPOAOM CAMIIKOM MOAOABIM
(meTepOyprekuit Mud, co3paHHBIN yCUAUSIMU pycckux nucareaeir XIX
B., AOCTHUT TpeAeAoB DpaHLy HECKOABKO AECSTUAETHUN CIycTs), Moc-
KBa >K€ [IOTOMY, YTO OHa ObIAQ ObiBULEL] CTOAMLIEN U K TOMY )K€ CAUIIKOM
JKMBO HallOMMHAaAa O TIPOBaAe HAIIOAEOHOBCKOTO roxopa. Kpome Toro,
00a 3TV TOPOAQ, TaKVe pa3Hble MO CBOEN CYTH, IPAKTUYECKM HEe AABAAU
BO3MO>KHOCTU MEPEAATb CUHTETUYECKUII XapaKTep «TUINYHO» PYCCKO-
ro ropoaa.

BoAbliasi 4acTh MPOUCXOASIMX B Poccuu coOBITHI, ONMMCHIBAEMBIX
BO (QpaHIy3CKOII AUTEPAType, pasbilPbIBAe€TCS B HEMAEHTUUUMpYe-
MOM MeCTe, «TAe-TO B LJapCKOM MMIIEpUI», & €CAU Aa’Ke aBTOPBI U IO-
MEILAI0T AEVICTBYE B HEKUI TOPOA, TO 0OXOASTCS NPU 3TOM 0e3 Kakux
Obl TO HM OBIAO KOHKPETHBIX reorpadpuyeckux MAU apXUTEKTYPHBIX
«mpuMeT». B ropaspo 0oAbllell CTeleHM, YeM PYCCKUI Topop, ¢ppaH-
L[y3CK/X aBTOPOB IIPMBAEKAaeT PYCCKMII Iei3aXK: MHOTME ITyTellecT-
BEHHMKU C BOCTOPTOM IIMCAAV O TUTAHTCKUX IMPOCTOPAX POCCUIICKOTO
TOCYAQPCTBa C €r0 HEBEAOMBIMU eBpOIeNliaM OKPaVHHBIMU 3€MASAMIU,
TepsIOIMMICS TAe-TO Ha rpaHulle ¢ KutaeMm. 3To olyylieHne npocTopa
YCUAMBAETCSI BUAOM PYCCKOM PaBHMHBI, THYILENCS OECKOHEYHO, AO Ca-
MOTO TOPM30HTA, M KXKYILENCs MPaKTUIeCcKu Heoburaemon®. Mapam
Ae Craab, koTopas B 1812 r. 6eXxuT ot Bolick cBoero Bpara Hamoaeona
B Poccuio, XOTS U MCIIBITBIBAET K 3TOM CTPaHe CYMIIATHIO, BOCIIPMHMMA-

62 Tak, Haripumep, IIbep JKypaa mucaa: «Boablie Bcero mopaxaer MEAaHXo-
AMYecKasi MOHOTOHHOCTb Ieli3aXa, OeCKOHeYHas1 paBHIHA 0€3 AOPOT, TOABKO
M3peAKa IOAQITCsE Oepe3oBsle poumisl» (Jourda P. Lexotisme dans la littérature
francaise depuis Chateaubriand. T. I. Le Romantisme (1938). Geneéve: Slatkine,
1970. P. 188-189).
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€T, OAHAKO, IPOCTOPBI 11 HEBEAOMbBIE PACCTOSIHMS KaK CYLIUIT KOIMIMAp:
«XO0Ts1 MeHsI Be3AU C OOABIION CKOPOCTHIO, MHE Ka3aA0Ch, UTO 51 HE ABU-
ralchb, HICTOABKO OAHOOOpasHa O6biAQ MeCTHOCTD. [TecyaHble paBHMHEL,
HECKOABKO 0epe30BBIX POL U AEPEBHM, PACIIOAOKEHHBIE HA DOABIIOM
PacCTOSIHUYM OAHA OT APYIOI1, COCTOSILIME 13 AEPEBSIHHBIX AOMOB, TIOC-
TPOEHHBIX [0 OAHOMY 00pasily, — BOT U BC€, YTO IIPEACTABASIAOCH MO-
eMy B3TASIAY. Sl MCIBITBIBAAQ UTO- TO BPOAE HOYHOIO KOIIMapa, KOraa
KQ)KETCsI, YTO BCE BPEMsI MAELIb, 4 CAM He ABUTAellbCsl. MHe Ka3aAocs,
4TO 5Ta CTpaHa — BOIAOLeHMe OECKOHEYHOr0 IPOCTPAHCTBA, U HY>KHA
BEYHOCTD, YTOOBI €ro Ipeop0AeTb»®. Kak 1 MHOIME aBTOPbI XyAOXKECT-
BEHHBIX TEKCTOB IOCAe Hee, MapaM Ae CTaAb epeHOCUT BIleYaTAeHe
0T 6eCKOHEYHOCTH CTPAHbI HA XapaKTep ee XUTEAEN: «AAsI 9TOro Hapo-
AQ XapaKTepHO He4YTO IMIAaHTCKOe BO BCEM: OObIYHbIE pa3Mephl K HUM
HETIPVIMEHUMBI» %,

Ayuiie AI000T0 APYroro permoHa 6€CKOHEYHYI0 PYCCKYI0 paBHMHY
npepcraBasier Cubupb. OAHO TOABKO HadBaHUe 9TOI BOCTOYHON YaCTH
Poccun cuMBOAMBMPYET BO (PpPaHIY3CKOM TEKCTE YAAAEHHOCTb OT Liy-
BUAM3ALMYU U BBIHY>KAEHHYI0 60pBOY YeAOBeKa C CypOBBIM KAMMATOM.
BoT kak omuceiBaeTcs B monyasspHoM pomare Arwocben Tomena (Lucien
Thomin) «Aopora B Cubups» («La route de la Sibérie», 1895) oTuasinue
¢bpaHLy3a, rAaBHOTO repost poMaHa, Ipuexasliero B Cubupb 1 yBUAEB-
ero ee OeckoHeuHble Oe3AI0AHbIE paBHUHBL: «OXBadeHHbIE TOPbKUM
BOAHEHUEM, IIACHHBIE OITYCTMAM TOAOBBL: Tlepea HUMU OblAa A3usi C ee
YHBIABIMMU CTEIISAMU.

— Cubupb! — npourentas ¢paHilys, 3aKpbiBasi pyKaMu MOKPO€ OT
cAe3 anuo. — CrOupB, BOT IA€ 51 OKOHYY CBOU AHU...»%.

MapkupoBaB MecTonoaoxxenne Croupu B A3uu, BAQAM OT BCSIKOU
€BPOIENCKOM LMBUAM3ALMM, OOABIIMHCTBO aBTOPOB HE YTPYXKAQIOT
ceOst OoAee TOYHOV AOKAAM3ALMell, TAK YTO HEPEAKO B TEKCTAX IIPO-
ncxoAuT cMelteHue Bocrounoit u 3anapHoit Cnbupu®, He roBops yxe
0 TOM, YTO 4acTo Bcsi Poccust mpeacTaeT Kak OAHA craoiuHast Cubups,
rA€ LIapuT BevHasl XOAOAHas 3uma. Ecau peiicTBue mpoucxoaut B Poc-
CUM, TO aBTOPBI HEIIPEMEHHO AAAYT OIMCAHNE 3ACHE)KEHHON PaBHUHBI,
10 KOTOPOJT KaTSIT B CAHSIX 3ae3Kue IyTelleCTBEHHNKH, Yallie BCEro —
¢dpanLyspl, 1 A0DOABAT K 3TOMY B KayeCTBe YKpAlleHMsI KaKoe-HUOYAD
«pasBAedeHye» — TOHKY Ha CAHSIX MAM OXOTY Ha MeABEAs, HO Jaiie —
CTal0 BOAKOB, IIPECAEAYIOLIYIO TePOsi, MAU )Ke CHEXXHYIO Oypro.

6 Staél G. de. Dix années d’exil. P. 392; pyc. nep. B. A. MuabuuHoIi, LMT.
no: Cmaawb K. de. Aecsitb Aet B usrnauuu. M.: OI'M, 2003. C. 126.

 Tam xe. P. 394; pyc. nep.: Tam xe. C. 128.

% Thomin L. La route de la Sibérie: aventures de deux déportés nihilistes.
Paris: Téqui, 1895. P. 130-131.

¢ Cm.: Cadot M. L'Image de la Russie dans la vie intellectuelle francaise
(1839-1856). Paris: Fayard, 1967. P. 307.

158



TEOp]/Iﬂ KAVMaTa KaK KAIOY K BOCIIPpUATUIO Poccun

Poman A. Aroma «Yuuteab dextoBanus» («Le Maitre d’armes»,
1840) copepxuT B cebe Bechb HAOOP 3TUX HK30TU3MOB U CAY)XXUT CBOETO
POAQ MOAEABIO AAST HEKOTOPBIX [TOCAEAYIOLINX [IPOM3BeAEHNIT aBTOpa. B
pOMaHe paccKasblBaeTCs O MPUKAIOYEHMsSIX (ppaHilysa o umeHu [pusbe,
KOTOpbIN1 B 1820-X IT. OTIpaBAsieTCsl Ha NMOMCKU cyacTbs B Poccuio B
KavyecTBe yunTeAs: pexroBanusi. [IepBblil pa3 repoil UCIBITHIBAET «IIpe-
A€CTV» PYCCKOV 3MMBI Ha cebe B [TeTepOypre, rae OH YyTh HE OTMOPO3UA
ce0e HOC, Ha YTO 00paTHA €ro BHUMAaHIE OAVH 13 IIPOXOXKUX, KPUKHYB-
wnit emy: «Hoc!»%. UyTh m03)ke B FOpOAE MOSIBASIETCST OPOASIMIT BOAK.
Ho ecan Bce aT1 BOAKM 1 MeABEAM, OOpeTaIIeCs B «CUOMPCKIX» OK-
PECTHOCTSIX OIMCBIBAEMOIO T'OPOAQ, BBITASIASIT BECbMa XMBOIIMCHO U
AKe 6€3001AHO, TO y)Ke Ha YpaAe, KYAQ OTIIPaBAsIETCSI TAABHBII Tepoii,
OT AML]a KOTOPOTO BEAETCsI [TI0OBECTBOBAHME, OHM CUMBOAM3UPYIOT CO-
6011 AMKYI0, HeoOy3aaHHYI0 Tprpoay. Ha rpannie mexxay EBponoit u
Asuieit rAQBHBII Te€POI IPUXOAUT K TAKOMY YMO3AKAIOUEHMIO: «DTU dy-
AOBHUIIIHbIE 3BEPHU <...>, KAK MHE KaXKETCsI, HE MeHee 4eM BABOE IPEBOC-
XOASIT TI0 BEAUYMHE 3Bepeil eBpoIerckux»®. Yem 0oAbliIe omacHOCTEN
MoACTeperaer reposi (ropsl, CHer, AUKVe 3BEPU, B COYETAHNN C YAAAEHU-
€M OT LVUBMAM3aLMM), TeM OOAblIIe CIOKETHOE HAIPsIKeHNe, HapacTaHue
KOTOPOTO CUMBOAMYECKY 3aMEIAeTCs ONMCAaHMEM TOTO, KaK KOHBOI
nopHMMaetcs: B ropbl. C OOABILIOI AOA€I BEPOSITHOCTY MOXKHO IIPEA-
MOAOXUTb, YTO UMEHHO 3TO OIMCaHue MOCAYXKuA0 JKioato Bepny (Jules
Verne) MoaeAbio IpK pa3paboTKe OAHOTO U3 3MM30A0B €ro PycCKOro
pomaHa «Muieab Crporos» («Michel Strogoff», 1876): 3paech cpean
IIPOYETO PACCKA3bIBAETCS O IEPeXoAe yepes Ypaa, BO BpeMs KOTOPOTro
MyTeleCTBEHHVKM [TONAAAI0T B CHEXXHYIO OYPIO 1 CIIACalOTCs OT MeABe-
A€il, TIOKa, HAKOHel], He AOOMPAIOTCsI A0 aduarckoil yactu Poceun: «TyT
HauyMHaAACh HACTOALIAsl CUOMpCKasi CTeb, KOTOpask MPOCTUPAAACH AO
cambix okpauH KpacHosipcka. beckoHeuHas paBHuHa...»*.

OaHako ele 0OABIIIE, YeM CBOEN KaXKylieiics 6ecKoHeuHOCTbIo, Cu-
6upp npuBaekaeT GpaHIy3CKUX MUCATEAEN TEM, YTO MMEHHO OHa CAY-
KMAQ PYCCKMM LiapsIM MECTOM CCBHIAKM YTOAOBHBIX M ITOAUTUYECKUX
npecTynHUKOB. CyApOa HEKOTOPBIX (PPaHLy3CKUX BOEHHOIAEHHBIX
1812 1., pexabpuctoB 1825 r., a TaK>Ke MOABCKUX CCBIABHBIX mocae 1830
r. npeBpamiaer Cubupp B CUMBOA HeMUAOCepAHOTO Hakaszauus’. 1lu-
POKO€E XOXKAEHME ITOAYUMA «CAYYAll U3 KU3HI», TOBECTBYOIIUIL O TOM,
KaK HeKast MOAOAast AeBulia, EansaBera uau ITpackoBpsi, AooOpasach us

¢ Dumas A. (pére). Le Maitre d’armes (1840). Paris: Syrtes, 2002. P. 98.

6 Tam xe. P. 256. AecsiTb BOAKOB, HANABILNX HA F€POSI IOCAE STOTO0, KOKYTCS
€My HEBEPOSITHO OOABILIMMM: KQKADI 13 HUX — He MeHblie ocaa (P. 257).

% Verne J. Michel Strogoff. Moscou — Irkoutsk (1876). Paris: Pocket, 1999.
P. 162.

7 Cm.: Cadot M. L'Image de la Russie dans la vie intellectuelle francaise. P.
295.
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Cunbupu B MOCKBY, 4TOOBI MCIIPOCUTD IIOMMAOBAHME AASI CBOEro oTLa’".
IToaXBaTUB 3TOT CIOKET, PpaHLly3CKas AUTepaTypa IPUHAAACh paccKa-
3bIBaTh OECUMCAEHHBIE MCTOPUM O CYAbOAX CCBIABHBIX (PAHLY30B, IO-
ASIKOB VAU PYCCKMX, KOTOPbIE OKa3aAMCh HECIIPABEAAVBO COCAAHHBIMU
B CrbMpb B pesyAbTaTe CyA€OHOI OIUMOKIM MAY K€ [0 MUAOCTY HEKOEro
MCTUTEABHOTO Bpara.

B sTOoM cMbicae mokaszareapHa mosectb DMuasi Cysectpa (Emile
Souvestre) «CcoiabHbiex» («Les bannis», 1852), mpeactaBasiomas cobomn
SIPKUII TIpYMep pas3pabOTKU 9TOI TeMbl BO (PPAHL[Y3CKOM MPUKAIOYEH-
4eCcKOM poMaHe. B 1ieHTpe moBectu — cypab6a MoAaoa0ro pycckoro Hu-
KoAst Po3oBa 1 noxxmaoro ¢paniysa ITeepa Topopo. OtripaBaeHHbIE B
1766 1. B pe3yAbTaTe MHTPUT Y HECIIPABEAAMBOIO IPUTOBOPA B CCHIAKY?,
repoy, HECMOTPsI Ha pasHMLy B BO3pACTe U ITOAOXKEHUM, CTAHOBITCS
Apy3psimu. Toapko 6Aaaropapsi moppepxke Pososa cceiabHOMY Toatopo
YAQETCSl BBDKUTD B TSDKEABIX YCAOBMSX AUKOI NPUPOABL Bmecrte oHu
BeAyT 0OOppOy NPOTUB KOPPYMIIMPOBAHHBIX YMHOBHMKOB, IOKA, Ha-
KOHell, ¥X IpOLIEeHNEe O TIOMUAOBAHUY HE AOXOAUT AO LiapMLBI, X OHA
He CHUMaeT C HUX HeCIPaBeAAMBOTO OOBMHeHMs. AeliCTBUE MOBECTH,
MPU3BAHHOI CPEAV IIPOYEro MO3HAKOMUTDL (PPAHIY3CKOTO UUTATEAS C
CUOUPCKOIT IPUPOAOH ¥ PA3AMYHBIMI HAPOAAMMU, PA3BOPAYMBAETCSI 110
AOBOABHO IIPOCTOJ IIOBECTBOBATEABHOI CXeMe, KOTOpas 4aCTO MCIIOAb-
30BaAach BO ¢ppaHiy3ckux pomaHax o Cubupu: HeclipaBeAAUBBIN TIpU-
TOBOP, CCBIAKA, BOCCTAHOBAEHME CIIPpaBeAAUBOCTU. Pearvras Cubups,
M3ydeHue KOTOPOI CYIeCTBEHHO NPoABMHYAOCh B XIX B., He nMeaa K
5TOMY BBIMBILIA€HHOMY MUPY HUKAaKOTO OTHOIIEHMS], TIOCKOABKY XYAO-
)xecTBeHHast CrOUpD IpeACTaBAsIAQ CODOI YUCTDIN MPOAYKT (paHTasuu,
OKpallleHHbIl YYBCTBOM TPEBOI'Y, HABESTHHOM PYCCKUM AaHALadpTom™.

Ewte 60aee cxemarnuno o6pas Cubupu pau B mecHe [Ibepa AroroHa
(Pierre Dupont) «Cubupsiuka» («La Sibérienne», 1847 r.) 3aech MecTo
CCBIAKY, COEAVHSISICb C 00pa3oM AECIIOTa, CTAHOBUTCS CUMBOAOM PYC-
CKOJ TUPaHUU B KOHTEKCTe MOAABAEHUS MTOABCKOI OCBOOOAUTEABHON
60pb0bI. Tak, oAHOTO MOBTOpEeHUs caoBa «Cubupb» («Sibérie») B ped-

I VicTopusi 9TOM AEBYIIKY IOCAY>KMAQ CIOKETOM MHOXKECTBA AUTEPATYPHBIX
TEKCTOB, OIIEPHBIX M T€ATPAABHBIX OCTaHOBOK. [ToppobHee cm. raaBy «Elisabeth
ou la recherche de la vraisemblance» B: Krauss C. La Russie et les Russes dans la
fiction francaise du XIXe siecle. P. 131-144.

72 Peub UAET O TUMMYHOM CIOXKETe MOMYASIPHOrO poMaHa: 0OMaH 13-3a Ha-
CAEACTBA I IOAO3PEHIE B TOAUTHYECKOM 3aroBope. Po30Ba 0OMaHBIBAIOT pagu
TOrO0, YTOOBI 3aBAAAETD €0 HACAEACTBOM U TIOTOMY UHTPUIAMU OTIPABASIIOT B
Cubups, [oatopo nomapaet B C6Mph [0 0OBUHEHUIO B YYaCTUY B TIOAUTUYECKOM
3aroBOpe, TaK KaK OH, OYAyUM MMCLIOM, HAIMCAA TIOA YY>KYI0 AUKTOBKY KOHCITH-
PaTUBHOE MICHMO, He IIOHMMAsI €r0 COAEPIKAHNSL.

73 Cm.: Cadot M. L'lmage de la Russie dans la vie intellectuelle francaise.
P. 300.
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peHe AOCTAaTOYHO, YTOOBI CMBOAMYECKM O003HAUNTDb CYABOY TeX, KTO
6opoacs 3a cBOM IpaBa M KaK My4ueHUK Obia cocaaH: «IIpoujaiite, po-
auna / VI cBobopa! / Tot, kTo He KasHeH, / Byaer yruad / B Cubupn!»™.
Vrposa cMOMPCKOM CCBIAKU MPUAAET PYCCKOM OECKOHEYHOCTU OTTEHOK
HETIPeACKa3yeMOCT! U TOAYEPKMBAET IOYTM IapaAOKCAABHBIN (HAKT:
Kak Obl Hi Ob1aa pAaseka CuOMpb, OHa BCeraa MprCYTCTBYET IIPU ABOPE B
Cankr-IleTepbypre — BreyataeHue, KOTOpoe 0OAeKaeT B CAOBa MeHb-
IUKOB, repot mbecbl xena Ckpuba «Llapua» (1855 r.): «Mbl KuBeM B
CTpaHe, AOYb MOSI, TA€ BeAUYaninasi 0AarOCKAOHHOCTD U YKECTOYAIIAsI
omaaa Bcerpa psiaom! Caskt-ITeTep6ypr 1 ToOOABCK 4aCTO OKa3bIBAIOT-
Cs1 COBCEM HEAQAEKO APYT OT Apyra»”. Bo ¢paHIy3CKOM KOAAEKTUBHOM
MPeACTaBAEHUY PYCCKUIT MUP OCTAEeTCsl TECHO CBSI3aHHBIM C 0e3rpaHuy-
HOJ CeBEPHOM PaBHMHOI.

HA CEBEPHOM KPAIO HIBUAVNN3OBAHHOI'O MIIPA

Bocnpusitue Poccun, chopmupoBaBiieecss MOA BAUSIHUEM TeOPUM
KAMMarTa (IOHa4YaAy CKOpee HeraTMBHOE), CKa3aA0Ch Ha 00pase pyCCKuX
BO (PaHIIy3CKOIl XYAOXKECTBEHHOI AUTepaType: MOCKOAbKY Poccust ¢
(bpaHIy3CKOI TOYKY 3PEHMs pacIioAaraeTcs Ha CEBEPHON OKpaMHe Liu-
BMAM30BaHHOTO MUPA, TaM, IA€ CypOBble KAUMaTU4YeCK/e YCAOBUs, KaK
00 3TOM HEOAHOKDPATHO MICAAOCH, CO3ARI0T HEBBIHOCHMBIE YCAOBUS
JKU3HU, MHOT'Me (paHLy3CKye aBTOPbI OTKAa3bIBAIOT MECTHBIM XXUTEASIM
B HaAMYMM LIBUMAV30BAHHBIX 00bIYa€eB 1 HPaBOB. Pycckuil, KaK IpaBu-
A0, TIPEACTaeT KaK «BapBap», KaK AMKOe CYIeCTBO, 32 KOTOPbIM, OAHa-
KO, B OTAMYME OT APYTUX HAPOAOB, He 3aKPeIA€EH CTaTyC «0AaropoAHOTO
AVIKapsi». Pycckue mepcoHaXku 4acTo HaAEASIOTCS BO GPaHLy3CKUX TEK-
cTax 3BepuHbIMK YepTaMi. K aToMy cAepyeT A0GaBUTb, YTO B IPEACTAB-
AeHnM (HpaHiy30B, HECMOTPSI Ha TO, YTO TATAPO-MOHI'OABCKOE UTO YK€
AQBHO OTOILIAO B IIPOLIAOE, PYCCKME U TaTapbl HEPEAKO CMENIMBAAKCD
Y BOCIIPMHMMAAMCH KaK HACAEAHVKY I'YHHOB, OAULIETBOPSIOLINX CO00
yIpo3y HallecTBMA Ha EBpomny BapBapoB U3 AMKHUX CTeIlell.

HackoAbKO yCTOMYMBBIM OBIAO TaKOe BOCIPUSITHE PYCCKUX KaK Bap-
BapoOB, MOXXHO II0OKa3aTb Ha IIPMMeEpPEe AMIIb OAHOTO IEPCOHa)ka (ppaH-
L[y3CKOJI AUTepaTypbl, KOTOPbIl XOTs U NosiBUACA Ha ucxoae XVIII B,
HO TIPOAOAYKAA OKa3bIBaTb BAMsSIHMeE Ha IpoTsbkeHuu Bcero XIX B.: peub
MAET O MOHCTpe-KaHH1b0ase MIHCKOM, TAQBHOM A€VICTBYIOIEM AMLiE B
OAHOM 13 31IM30A0B poMaHa «VIcTopus JKioAbeTThl, MAK YCIIexy TopoKa»
(1796 r.) Mapkusa ae Capa (Marquis de Sade). Munckuit, KOTOpbIil cam

™ Dupont P. La Sibérienne (1847) // Chants et chansons. T. IL. Paris: Lécrivain
et Toubon, 1858. P. 157-160.

7> Scribe E. «La Czarine» (1855), drame en 5 actes et en prose // (Euvres com-
pletes d’Eugene Scribe: Comédies, Drames. Paris: Dentu, 1875. P. 210.
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MPEACTABASIETCSI «<MOCKOBUTOM», UMEET HEOOBIYHO MOII[HOE TEAOCAOKE-
Hue 11 00AapaeT OOraTCTBOM, KOTOPOE ITO3BOASIET eMy Oe3HaKas3aHHO pe-
AAM30BBIBATb CaAMble UYYAOBUIIHBIE paHTa3UU. B 3aMKe, pacrioAO’KEHHOM
B ITyCTBIHHONM MeCTHOCTU VITaAuu, oH 3ammpaeT >KePTBbI CBOETO HEHa-
CBITHOTO BOXXAEAEHMS, MBITAET MX, HACUAYET U YOUBAEeT pa3sHbIMM M30L1[-
PeHHbIMK CcrtocobaMu. MUHCKIIT TPEACTABAEH KaK MOAY)KMBOTHOE, KaK
KEeHTaBpP, KOTOPOI'O OH ITIPEBOCXOAUT TI0 CBOEI KPOBOXKAaAHOCTH, IOTOMY
4TO OH, B OTAMYME OT TAOTOSIAHOI'O MU(POAOTMYIECKOTO CYIECTBA, IIPEA-
MOYMTaeT HACBIATbCA YEAOBEUYECKMM MsCOM, IAOTbIO CBOMX JKEPTB.
Haxoasice psiaom ¢ >xepTBoit, MuHckuii obOpaijaeTcst B 3Bepsi: «MuHC-
KU1 U3PBITAET IIPOKASTDSI, OH PIYUT CAOBHO 3BEPb, OH UyeT OTBEPCTUE,
B KOTOpPO€ CTPEMUTCSI POHUKHYThH» ®. TTyTelecTBysI 0 CBETY, MOCKOB-
CKUII MOHCTP M3Y4YMA BCe IOPOKU MUPA, YTOOBI 3aTe€M IOCEAUTHCS CO
CBOVIM HaCAE€ACTBOM B VITaAuu, rae eAVHCTBEHHBIM €rO pa3BAeYeHVEM
CTAaHOBUTCS IpecTynaeHue. Ero Huyem He orpaHuyeHHOe BCeBAACTHeE,
KOTOPBIM OH HACAQXKAQ€ETCsI, CO3AAB AASI Ce0s1 OCTPOB DecrpaBusi, — 3TO
CBOETO pOAA OTPa’KEeHMe PeaAbHOl KPelOCTHON 3aBUCUMOCTU PYCCKO-
IO KPECThSIHUHA, SIBASIOIIET0CS] COOCTBEHHOCTBIO TOCIIOAMHA, KAKOBOM
PaCIIOPsKAETCSI €ro XKU3HBIO 110 CBOEMY YCMOTPEHUIO (0 YeM HeMaAo
1caAoch BO GpaHLy3CKMX TeKCTaxX). MMHCKUI CTAHOBUTCS MOAEABIO
AASL MHOTOUMCAEHHBIX PYCCKMX MEPCOHa)Keil, KOTOpble IPEACTAIOT BO
(paHIY3CKOIT XYAOXKECTBEHHOI AUTEPATYpe KaK SKCTpaBaraHTHbIE 3A0-
Aeu, TIpeAQIolecss CTPACTsM U opokaM. BriaoTh Ao koHa XIX B. Mbl
HAXOAMM CAEABI 3TOTO YCTOMYMBOro obpasa B purypax pasHoOOpasHbIX
ONYCTMBIIVXCS PYCCKMX IPUHLEB, CPEAM KOTOPBIX U AEKAAEHTCTBYIO-
wuit rpad Baapumup HopoHcoB n3 pomana «CTpaHCTBYOIMI TOPOK»
(«Le vice errant», 1902) )Kana Aoppena (Jean Lorrain).

OTa TeHAEHLMS U300paskeHUsT PYCCKUX KaK AMKUX, HELIMBUAU30BaH-
HBIX CYII[ECTB, KaK IIOAY)XMBOTHBIX, HAXOAUT CBO€ OTpakeHue U B 0Opase
Ka3aKa, MMOAYYMBILIEM IIMPOKOE PACIPOCTPaHEHNE BO (PPaHIy3CKOI AU-
Teparype B cBsi3u ¢ KpbIMcKoit BOHO. BoeHHBIT KOHPAUKT CepeAVHBI
XIX B. 0XXMBHUA CTapble CTePeOTUIIbI, KOTOPble CHOBA IIOLIAU B XOA B IIPO-
MATaHAMCTCKUX LIEASIX: B XYAOXKECTBEHHBIX TEKCTaX TOTO BPeMeH! IOsIB-
ASIIOTCSI MHOTOYMCAEHHbBIE PYCCKME COAAQTHI, MIMEeHyeMble IIPOCTO «Ka-
3aKaMU» U HAaAEAEHHbIE ICKAIOUUTEABHO OTpULIaTeAbHbIMY yepTamMu. O
Ka3aKaX XOAMAO MHOXECTBO CAYXOB: TaK, B YaCTHOCTH, PaCCKa3blBAAOCH,
OYATO OHU AKOOSIT €CTh CBEYM, — 3TO aDCYPAHOE MPEACTABAEHME OBIAO
HACTOABKO YCTONYMBBIM, YTO DA0OEp cueA HEOOXOAVMBIM BKAKOYUTD
ero B cBoit «CAoBapb 00umx mect» («Dictionnaire des idées regues»)”.

¢ Sade D.-A.-F, marquis de. Histoire de Juliette ou les prospérités du vice
(1796). T. 1l et IV. Paris: Pauvert, 1967. P. 309.

77 Flaubert G. Dictionnaire des idées recues / Edition diplomatique des trois
manuscrits de Rouen par Lea Camini. Paris; Napoli: Nizet/Liguori, 1966. P. 64:
«Mange de la chandelle» («EpsiT cBEun»).
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B pomane dpxmanHa-llatpuana (Erckmann-Chatrian) «Besymery
Erod» («Le fou Yégof», 1862 r.) Ka3aku, KOTOpble MPOXOAST B 1814 1.
yepe3 OAHO ceAo B Boresax, npeacTaBaeHbl KaK HacTOsIMe KUBOTHbIE.
OHI He TOABKO eAST CBeun’®, Ho BOOOIIe TOXKMPAIOT BCE C OOABLINM all-
METUTOM Y OTAMYAIOTCS TOPa3UTEAbHOI HEYYBCTBUTEABHOCTBIO (3A€Ch
HEBO3MOXKHO He OTMETUThb BAMsIHUE Teopuu Kamumara). Tak, Hanpumep,
OHI KYTIAIOTCSI B A€ASIHOI BOAE, @ YTOOBI TPOCOXHYTh, YKAQABIBAIOTCS
B neub (!)”°. OmuchiBasi CTOAKHOBEHIE MEXAY AEPEBEHCKVIMU YKUTEASI-
MU U pPOTOJ Ka3aKOB, aBTOP CPaBHMBAaeT TOCAEAHUX C «HEBEAOMBIM AU-
KM 3BepbeM» U TeM CaMbIM IIOMeIlaeT UX B IPEAEAbl MUPa )KUBOTHBIX.
Cracasich OT BBICTPEAOB, Ka3aky 0eryT «CAOBHO KOCYAM M KpUYAT AU-
KMy rorocamu: “Ypa! ypa!”»*® A xorpa moa KOHel] OXOTHUKU IIPUHO-
CAT B AEPEBHIO TPYI OAHOTO 13 Ka3aKOB, MECTHBI AOKTOP, OCMOTPEB C
VMHTEePeCOM TeAO, C HECKPbIBaeMbIM COYKaA€HMeM IOBOPUT O TOM, YTO C
YAOBOABCTBVEM PAaCTBOPUA OBl B M3BECTU CKEAET 3TOTO «IIPEKPACHOTO
00pasumka TaTapcKou pacei»sl,

B aToM pomaHe, KOTOPBIII IPU AAQABHENIIUX MEePen3AQHUSAX (Haum-
Hast ¢ 1867 r.) moAy4YMA HOBOE, MHOTO rOBoOpsiliiee HasBaHMe «Haruect-
Bre» («L'Invasion»), pasBuBaeTcsi Ba)KHasi TeMa, TECHO CBs3aHHas C
1300pa’keHNeM HeLMBUAM30BAHHOTO Ka3aKka: CTpax IMepep BTOP)KEeHU-
eM B 3anapHyio EBporry BapBapckux opa 13 pycckux cremneil. Tak, oAvH
13 TIepCOHaXKeN OMIChIBAET apMUIO II0OEANTEAEN KaK HACTOSIYIO BOA-
HY, 3aXAECTHYBIIYIO AepeBHIO: «f] mpuiea us-3a Pertna. Tam... pycckue,
aBCTPUILIbI, OaBapLipl, IPyCCaKy, Ka3aky, I'ycapbl, TaM... 3eMASL OT HUX
noyepHeaal»®. DTa yrposa, UCXOASILAS OT «AMKapell» C ceBepa, CTaHO-
BUTCSI CKBO3HBIM MOTUBOM (ppaHiysckoit auteparypnl XIX B. Cymect-
BeHHbIMI (aKTOpamy, 00yCAOBUBLIMMY GOPMUPOBAHME YYBCTBA CTpa-
Xa, CTaAl, HapsAAY C Teopueil KAUMaTa, IPOBAaA PyCCKOIO IIOX0AA U IO-
cAepyIolllee BTOp)KeHMe PYCCKUX, 3aHABIIMX B 1814 T. yacTb TeppUTOPUIL.

Emle oAHMM IpUMMeEpOM CO3HAaT€ABHO YTPMPOBAHHOTO I'POTECKHO-
ro 1300pa’keHNsT PYCCKUX sABAsieTCs «KMBOMMCHas, ApaMaTuyecKkas U
KapukarypHasi ucropusi Csitoit Pycu» («Histoire pittoresque, drama-
tique et caricaturale de la Sainte Russie») [toctaBa Aope, BblnylleHHast
B 1854 r. 1 HaBessHHas Takke coObITMsAMMU KpbiMckon BoiHbl, KHura,
CHab>XeHHasi MHOTOYMCAEHHBIMI PUCYHKaMM, COAEPKUT B ceDe Imap-
JKMPOBaHHOE M3AOKEHIE UCTOPUM CTPAHBI, IIPY 5TOM OCHOBHOI aKL|eHT

78 OAVH AEPEBEHCKUIT XUTEAb COODIIAET, YTO Ka3aKU COKIAY CEAO B DAb3ace,
TaK KaK MECTHbIE KUTEAU OTKa3aAMCh MTOAATh UM Ha pAecepT cBeuu (Erckmann-
Chatrian [Emile Erckmann, Alexandre Chatrian). Linvasion (1862). Paris: Hetzel,
1881. P. 46; Ha3BaHMe MepBbIX U3AaHNUI, A0 1867 I.: «Le fou Yégof»).

7 TaMm Xe.

80 Tam xe. P. 47.

81 Tam xe. P. 48.

82 Tam xe. P. 19.
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MAAAET Ha PYCCKMX NPABUTEAEN U UX pa3HOOOpa3Hble BBIXOAKU. B npo-
HUYECKOM TEKCTE aBTOP PACKPBIBAET TO, YTO OOBIYHO BKAAABIBAETCS
B NOHSTHE «PYCCKMi». Tak, Hampyumep, MOSICHSISI 3BEPUHYIO IIPUPOAY
pycckux, Aope ImUILeT 0 TOM, YTO 3TO CBOJCTBO IPOMUCTEKAET OT TOTIO,
4TO PyCCKMe NPOM3OLIAN OT CMEIIEHMSI ABYX BUAOB CEBEPHBIX MAEKO-
NUTAIINX: «/ApEBHME AETOIMCLBI COOOIAIOT, YTO MPUOAM3UTEABHO
BO BTOPOM TOAY, AU BO BTOPOM C IIOAOBMHOI, OAVIH TIOASIPHBIIT Kpaca-
Bell-MeABeAb COOAQ3HMACS TOMHOJ YABIOKOIT IOHOV CBMHbBY, OT COI03a
C KOTOPOIJ ¥ TOSIBUACS Ha CBeT MEePBbI PyccKuit»®, AaObl HAMAYYIINM
00pa3soM KOHTPOAMPOBATH Ceil AMKUII HapOA, PaccKasbiBaeT aBTOP,
MOHAAOOMAOCH HAapsAy CO MHOXKECTBOM IBITOYHBIX NPUCIOCOOAEHUI
1300pecTu ellle ¥ KHYT, «CAOBO, KOTOPOe B AAKOHUYHOM U 3KCIpec-
CYBHOM CAQBSIHCKOM Hapeumyu 0003HA4YaeT CPEACTBO YOEXKAEHMsI U T0-
Oy>KaeHMsI K AelIcTBUIO»®. PyccKue mpaBUTeAl, KOTOPblE TaKKe OTAU-
YAI0TCsI 10 MHEHUIO aBTOPA HEOOBIYaiiHOM >KECTOKOCTBIO B OTHOLIEHN
K CBOEMY HapoAy, oTKpbiau CrbMpb, YTO HAXOAUTCS 32 YparoM — 3a
ropamy, «rAe OpOASIT He00BOAbHbLLE TOAOAHBIE BOAKY U MeABEAM» (KYp-
cuB mMon. — [II. K.)¥; B 5TOM Kpar Tak XOAOAHO, YTO AaXKe 3BYK daHpap
3aMep3aeT HAAeTy, M BOT CIOAQ CChIAQETCS IOCTEINIEHHO BeCh PYCCKMI
HapOA, TaK YTO IIOCAEAHVM ABYM ellle He COCAQHHBIM PYCCKUM IPUAET-
Cs1 KOHBOMPOBATb APYT APyra CaMOCTOSITEABHO®.

CAeAyeT OTMETUTD, YTO «HELUVMBMAVM3O0BAHHOCTb» PYCCKUX OTHIOAD
He BCeraa CTaHOBUTCS IIOBOAOM AAsl rpoTecka. fopas3po vaie Bo dpaH-
1[y3CKOI1 AUTepaType nepBoii MoAOBMHBI XIX B. BbICKa3bIBA€TCSI MBICAD
O TOM, YTO PYCCKMX HYKHO «LMUBUAM30BaTb». PyCCKasi >KECTOKOCTb
MPOTMBOIIOCTABASIETCSI €BPOIENICKO MAM (PPaAHIY3CKOI KYAbTYpe. B
MIPOTMBOIIOAOXXHOCTb OAAaTOPOAHOMY AMKAapI0, KOTOPBI XUBET B COOT-
BETCTBUM C 3aKOHAMU IIPUPOABI, PYCCKOMY YEAOBEKY B TOM BMAE, KaK
OH TNIPEACTABAEH B AUTEPATYpPE, He XBAmdenl LMBUAN30BAHHOCTH, OH
)KMBeT B ITyCTOTe, KOTOpast He 3all0AHEHa COOCTBEHHOI, PYCCKOM KYAb-
Typoil. B raasax ¢paHiy30B LIMBUAM3ATOPCKIE MEPDI, TIPEATIPUHSTDIE
ITerpom I, paBHO Kak ¥ TO 0OCTOSITEABCTBO, YTO PYCCKOE ABOPSIHCTBO
130paA0 CBOUM S3BIKOM (PpPaHLY3CKMIT, CBUAETEABCTBYET O CTpPEMAe-
HUU PYCCKUX YCBOUTDb €BPOIMENICKYIO KYABTYPY, & 9TO, C TOYKM 3pEHMsI
¢dpaH1ly30B, He TaK Y>K IPoCTo. HeaemocTp pycckux ABOpSH, MOApa-
Kawyx GppaHLy3ckuM o0bryasim, yToObl BecTu cebst «comme il faut»,
IOCTOSIHHO OOBITpbIBaeTCs BO (PPAHIY3CKON AMTEpaType K BslljeMy
YAOBOABCTBHIO (PPAHIY3CKMX UATATEAEN.

8 Doré G. Histoire pittoresque, dramatique et caricaturale de la Sainte Russie
d’apres les chroniqueurs et historiens Nestor, Nikan, Sylvestre, Karamsin, Ségur
etc. (1854) / Ed. Jean-Francois Revel. Paris, Hermann, 1996. P. 8.

8¢ Tam xe. P. 11.

8 Tam xe. P. 45.

86 Tam xe. P. 66.
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OAHMM 13 CaMBIX M3BECTHBIX KOMMYECKMX PYCCKUX NEePCOHA’KEN BO
¢dpaHLy3CcKOll AuTeparype siBAsieTCs, 6e3 comHeHus, KHs3b KopasoB B
pomane Crenpaas «KpacHoe n yeproe» (1830). CreHAaAb AOBOABHO TOY-
HO MTOAMETHA, UTO PYCCKME TIepeHMMAI0T (paHLy3CcKue 00bluay ¢ OTCTa-
BaHMEM Ha IIOA BeKa, 1 IIOTOMY HEeU30EXXHO BBITASIASAT cMeltHbIMu® . [pu-
Mep ToMy — Kopa3oB, KOTOPBIN, CAy4allHO BCTPETUBIINCH € JKioAbeHOM
Copeaem B okpecTHOCTsAX CTpacOypra, IpMHUMAeTCs pacCKa3blBaTb €My
TaKye HeCypa3Hble CTOPUH, OT KOTOPBIX AQKe Y POCTOr0 KPeCThSHIHA,
OKa3aBILErocsi CBUAETEAEM UX Oeceabl, BOAOCHI BcTaAu AbiOoM. Korpaa xe
¢dpanuys nmonpocua y KopasoBa coBera B UCKyCCTBe COOAQ3HEHMSI YKEH-
IIVH, TOT IPUXOAUT B HEOIVCYEMBbII1 BOCTOPT, IOTOMY YTO TaKOTO C HUM
ellje HUKOTAQ He CAy4aAoch: «Hy, BOT si, HaKOHeL|, U AOOMACS, Yero Xxo-
TeA, — AVIKOBAaA B AYIIIe KHSI13b, — MO YUMTEAS CAYLIAIOT MEHS U YYaTCs y
mens»®. Kopaszos paput KroabeHy Kommu «OeCIpOUrphILIHbIX» AI0OOB-
HBIX TIMICEM, KOTOpbIe TOT, OAHO 33 APYTMM, AOAKEH TIOCBIAATh MapIlaAb-
mre pe DepBak, 4TOOBI pazxeub peBHOCTb MaTuababl Ae Aa-Moab — Tak-
TUKa, KOTOPYIo JKI0AbEH Ha3bIBaeT CBOEN «PYCCKOV MOAUTUKOI»Y, 1 KO-
TOpasi OKa3bIBa€TCsl HEOOBIYAITHO AEMCTBEHHOIL. Ycex u30paHHOI CTpa-
TErMM, OAHAKO, TOABKO AMIIHUI pa3 AOKa3bIBaeT, HACKOABKO CMEIIOH
Kopa3zoB, KOTOpPOMY BIIOAHE IIOA CTaTh U COOAa3HsieMast 110 er0 METOAMKE
cynpyra mapuiasa Ae DepBak, AOYb IPOMBIIIAEHHMKE, TPOOUBLIASICS B
00IL[eCTBO U HAXOAALIAS UCTMHHOE YAOBOABCTBME B TOM, UTO MOXKET Ha-
MICATDb PSIAOM CO CBOVM VIMEHEM ITIOUYEeTHOE CAOBO «MapIIAAbIIa».

Hapsipy ¢ aTUMU AYPHBIMM TTIOAPKATEASIMY 3aIIAAHON KYABTYPE BO
(dbpaHLY3CKOM AUTEPATYpe TOSIBASIIOTCS APYTOM PYCCKUIA TUIT — 00pas
MSTKOTO, YyBCTBUTEABHOT'O Y€AOBEKA, KOTOPBII CTAAKMBAETCS C )KeCTO-
KOCTDBIO CBOMX COOT€YEeCTBEHHUKOB, IPMHAAAEXKAILMX HEPEAKO K COCTO-
SITEABHBIM KpyraM. bopbba ¢ Bpa)XAeOHBIM OKPY>KEHMEM 3aKaHYMBaeT-
Csl AOBOABHO 4acTO IT00ep0i OoAee CAAOBIX, AASI KOTOPBIX, BIIPOYEM,
€AVIHCTBEHHBIM BBIXOAOM M3 CUTYalL[UM CTAHOBUTCS SMUTPALUSI B APY-
ryio, 60Aee «4eAOBEYECKYI0» CTpaHy. I[puMepoM Takoro CYaCTAUBOTO
MICXOAQ, 32 KOTOPBIM, OAHAKO, CKPBIBAETCS CKOpee IeCCUMUCTUIECKUI
B3TASIA Ha PYCCKOe OyAylilee, MOT'YT CAY>KUTb ABa BoAeBUAs 1840-x IT.
B «Pycckom 6pake» («Un mariage russe», 1840 r.) Aabdpeaa Aepospe
(Alfred Desroziers) MoAopasi A€BYLIKa-CHPOTa ITOAYYAET CBOMMM CTa-
PaHMsIMU IPEBOCXOAHOE 00pa30BaHue, YTO TO3BOASIET €11 B HEKOTOPOM
CMbICA€ 00pecTy He3aBUCUMOCTb OT CBOEro CYIpyra, KOTOPBIl ee HU
BO 4TO He CTaBMA. B mbece «Mysxuk VBan» («Ivan le moujick», 1844)
6patpeB Koubsip (Fréres Cogniard) raaBHbIi repoil, 00AapaTeAb Kpacu-

87 Stendhal. Le Rouge et le noir (1830) / Ed. Michel Crouzet. Paris: Flamma-
rion, 1964. P. 435.

8 Tawm xe. P. 438; nepeBop C. bobpoBa u M. BorocaoBckoit uurt. no: CreH-
aaab. KpacHoe 1 yepHoe. M., 1978. C. 468.

8 Tawm xe. C. 459.
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HIapaorTta Kpaycc

BOTI'0 TOAOCa, O0OpalliaeT Ha ce0sl BHMMaHMeE CBOEr0 TOCIIOAMHA, KOTOPBII
OTIIPaBASIET CBOETO MOAOIIEUHOTO YUUTHCS, HO TIOTOM HEIIAAHO SKCIIAY-
atupyet. baaropapst xutpoctu Oabry, HeBecTsl VBaHa, 00a, HaKoHel,
MOAYYAIOT CBOOOAY U TOKMAAIOT CTPaHY.

ITa TeHAEHLMS YCUAMBAETCS K KOHLY CTOAETMsSI: B KOHTEKCTe (ppaH-
KO-PYCCKOTO 0032 BO (PPaHLY3CKOIL AUTepaType BCe DOAee OTYETAUBO
HauMHaeT MPOCAEXMBATbCS IIOAOXKUTEABHDIN B3TAsIA Ha Poccuio. CkBO3-
HBIM MOTUBOM CTAHOBUTCSI 00pa3 «BEYHOI PYCCKOM AYILIN», IPEACTAB-
A€HIE 0 KOTOPOI CAOXKMAOCDH He Oe3 BAMSIHMSI TeOpuu KAuMaTa. Ternepb
HEAOCTATOK LIMBMAM30BAaHHOCTY, AO TOTO OLIEHMBAaBILIUIICSI HETATUBHO,
BOCIIPMHMMAETCS KaK HEUTO IOAOXKUTEAbHOE, TOTAQ Kak 3amapHast EB-
poma, paBHO KaK U PYCCKOe ABOPSHCTBO, KOMMpYIOlliee eBpOoIelicKue
HpaBbl, NPeObIBaeT SIKOObI B COCTOSHUYM MOPAABHOTO pasAokeHus. C
HEKOTOPBIM OII03AQHMEM B IIPOCTOM PYCCKOM HapOA€ OOHaPY>KMBAETCs
OAMBOCTD K IPUPOAE, HEUCIIOPUEHHOCTD, CBOMICTBEHHBIE «OAArOPOAHBIM
Aaukapsim». Tax JKan AoppeH (Jean Lorrain) B pomaHe « CTpaHCTBYOLMIA
nopok» («Le vice errant, 1902) IpoTUBOIIOCTaBASIET AEKAAEHTCTBY Ipa-
¢da Baapumupa HopoHCoBa >KM3HEYTBEP)KAQIOIIYIO CHAY PYCCKMX Ha-
POAHBIX 00bIYaeB, HeCYIUX B cebe, KaK 3TO MPEACTABAEHO 3A€Ch, 3apsIA
MOAOAOCTH. TIpOXXUB OypHYIO KU3HB, rpad Mepes CMEPTbIO, TPOHYTHIN
AO TAYOMHBI AYIIU [T€YAABHOI TIECHEN, KOTOPYIO MOKT ABa PYCCKUX MY-
JKMKA, BCIIOMMHAET O CBOMX pyccKuX KopHsax: «Caymiast MX, OH BHOBb
obpeTaA CBOIO AYIIY U CBOIO CTpaHy»*. 3aKaHYMBAETCs ClieHa, OAHAKO,
COBCEM He TaK AUPUYHO: TOAOOHO BaMnupy rpad HaOpachIBaeTCsI Ha OA-
HOT'O Y3 CBOMX MOAOABIX XOAOIIOB, UTOOBI BBIIMTD €r0 KPOBb Y BEPHYTD
cebe MOAOAOCTD: «...BOCIIOAb30BABIINCH T€M, YTO AOKTOP CIIUT, OH He-
CABIIITHO, KaK XMIIIHbIN 3Bepb, MOAKPAACS K AMBaHY, HA KOTOPOM IIpUAeET
OTAOXHYTb Bacuamii, 1 HAOPOCUACS Ha HETO C HOXKOM AAS pas3pe3aHus
Oymaru, coOMpasicb BCKPbITb €My TOPAO, YTOOBI HAIUTBCS €20 MOA0OOL
KpoBU, CUAbHOLL U 300p0BOLL, — KaK OH KPUYAA, 3aXOASCh B PbIAQIOLIEM
CMeXe, U Y)KaceH OBbIA €ro OAY)KAQIOINIT B3TASIA» *\.

KoHKpeTHOE MOAOXNTEABHOE BO3AENCTBME HAPOAHBIX OOBIYaeB
CTaBUTCSI, TAKUM 00pasoM, B KOHEYHOM CYeTe, 1oA Bompoc. ITo kpaii-
Hell Mepe, B 3TOM pOMaHe OOHOBA€HME IPUXOAUT CAMILIKOM ITO3AHO U
He MPUHOCUT MAOAOB: XOAOIA, TI0 CYACTBIO ITOAYUMBIIETO AVIIb HE3Ha-
YUTEeAbHble MOBPEXAEHNs, OTIPABASIIOT Ha3aA B AEPEBHIO, a AeKaae-
HTCTBYIOIUI Ipad BCKOPe MOCAE 3TOTO YMMUpPAeT Ha CBOEN BMAAE, HA
¢dpanuysckoit Pusbepe.

Bce ymoMmsiHyTble Bblllle TPOU3BEAEHUST MMEIT HEYyTO 00llee: OHU

% Lorrain Jean [d. i. Paul Alexandre Martin Duval]. Le vice errant [1902].
Paris: Albin Michel, 1926. P. 329.

1 Tam xe. P. 338. DTOT MpUMap0K MOAYEPKMIBAET XMBOTHOE HAYAAO PYCCKO-
ro rpada, 06pas KOTOPOro MPOAOAXKAET TPAAULIMIO, BOCXOASILIYIO K MUHCKOMY,
reporo Mapku3a ae Capa.
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MPUIMCBIBAIOT PYCCKMM HEOOBIUHBIN, HEO0Y3AAQHHBIN XapaKTep, He 3Ha-
IOLIMIL TPAHULI, YTO B IIOAHOJ Mepe COOTBETCTBYeT 0e3rpaHUYHOCTU
CTpaHbl, B KOTOPOI1 OHU >KUBYT. KoAeOAsICh MEKAY O4apOBaHHOCTBIO
Y’KacHBIM U CTPaxoM Ilepes BTOP)KEHMEM AUKMX BapBapoB, (paHIlys-
CKVe aBTOPBI M300Pakal0T PYCCKUX TO HACTOALIMMM YYAOBMIIAMU CO
3BE€PUHBIMU YepTaMU, HelIPeACKa3yeMbIM NTOBEAEHMEM Y CKAOHHOCTBIO
K KeCTOKOCTU, TO YyBCTBUTEAbHbIMU HaTypaMy, KOTOpPble, CTOAKHYB-
LIJCh C CYPOBOL AEMICTBUTEAbBHOCTbIO, HEPEAKO BbIHY>KAEHbI CIIacaTbCs
6ercrBoM. [ToMMMO 3TUX ABYX KpallHMX TUIIOB BO (PPaHLy3CKOIl AUTE-
parype ObITYeT 1 IPOTECKHBIN 00pa3 PyCCKOTO IMOAPasKaTeAs, KOIMPY-
IOLIIETO 3aIaAHbI 00pas XM3HU. Pycckuil xapakTep BO (paHI[y3CKOM
AVTepaType, IIOXOXKe, He MMeeT IpaHUl, B IIOAHOM COOTBETCTBUU C
MpeACTaBAEHMEM O 0e3rpaHMYHOCTM PYCCKOIO IPOCTPAHCTBA. DTa IIN-
poTra AMamnasoHa OOBSICHsIET KaK AErKOCTb, C KaKoil (paHLy3CKue aB-
Topsl XIX B. 00palaloTcs K pyCCKUM II€PCOHa)KaM, TaK U CAOXKHOCTb
B OIIpEAEAEHUM ITUX IepCcoHaxell. Ar0boe AeCTBIE U, IIPEXXAE BCETO,
AI000€e TIOBeAeHMe, KaKM Obl HElpPaBAOIOAOOHBIM OHO HM Ka3aAoCh,
MOYXHO OINPaBAAThb KaK PYCCKYIO «BBIXOAKY» — IIPU YCAOBMM, YTO OHO
MOAAEPKMBAETCSI MMHUMYMOM MECHIHO020 KOAOPUMIAL.

He 3aBucumo 0T TOro, MAET AU peydb O >)KeCTOKOCTSIX Ka3aKOB VAU O
«BEYHO» PYCCKOI AYlIle, OOLIMM OCTAETCSI OAHO: B TO BpeMsI KaK PyCCKUI
HALMIOHAABHBII TUII TOCTENIEHHO PaClapaeTCs BO GpaHI[y3CKON AUTepa-
Type XIX B. Ha pasanyHble TUIIMYHbIE ITIEPCOHAXM, OCHOBHAs XapaKTe-
PUCTHKA PYCCKOTO MUPa, BbIBEACHHAS U3 TeOPUM KAMMATa, IPOAOAKAET
0CTaBaTbCsl HEM3MEHHOM: «KPallHOCTb» — BOT TO KAIOUeBOe IIOHATHE,
KOTOpoe omnpepeAseT BocnpuAtre Poccun Bo DpaHLuy, YTO HAXOAUT
CBO€ OTpakeHUe B IEPBYIO OuepeAb BO (PPaHI[y3CKOIL XYAOXKEeCTBEHHOM
AuTeparype. Bce Te 4epTbl, KOTOpBIE y)Ke QaHTUYHBIMM aBTOPaMu ObIAY
OIpeAeAeHbl KaK «TUIMMYHO CeBepHbIe», Mbl HAXOAUM U B AUTepaType
XIX B., TA€ 5TU CBOJICTBA Y>Ke MIPEACTAIOT KaK TUIIMYHO PYCCKMe: PabCTBO
Y AECITOTM3M, XpaOPOCTh ¥ BOMHCKAsI AOOAECTD, U TYT K€ — BapBapCTBO,
YKECTOKOCTD ¥ HEAOCTATOK LIMBUAU30BAaHHOCTU. TOABKO ¢ OKTS0pbCKOII
peBOAIOLIMEN 1 KOHLIOM CaMOAEP>KaBMsI POUCXOAUT NPUHLUIMAABHOE
n3MeHeHue BocnpuATua Poccun Bo @paHumy, 1 3Ty NPUHLMUIIMAABHYIO
CMeHy BeX HeOOXOAMMO 0CO00 MOAUYEPKHYThb: MMEHHO Terepb Poccust
CTaHOBUTCSI «CTPaHoOI Ha BocToke», Toraa kak Ao 1917 1. oHa, a BMecTe C
Hell U PYCCKUIT XapaKTep, BUAEAMCh KaK TUIMYHOe BomaoleHrne «CeBe-
pa», YTO KOCBEHHO 00YCAOBAMBAAOCH TeOpUel KAYMATA.

IlepeBoo ¢ Hemeyko2o Exameputvt bomosoti
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